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FOREWORD

The Nalwomal Councll of Educialiona) Hesearch and Trotning
[NCERT] has constintly been worktog for the past [ty
years: lo bring o an mpnct on the couniry’s school
etlucitional system. In the reoemt vairs, speciidly with the
Niatiomieal € urrimdign Fromcerk (NCF) - 2005, there hias been
o symtfleant shifl. e the development of lextbooks=. their
presentation and Inter-disciplinery approach, the ypalogy
ol exeroises, #lc. Al these ellorts have neude the lexthooks
chilel friendly, Al the semtor sedondary singe, which j€ alsn
the school leaving stoge. students should haove miore oplions
io move hmther in different ficlids of higher educatiom or
professueal edoeation, With this view, the NCERT bor the
Arst thne took the inmtves of developing the curricadom
mnd syllald ' different art reluled nrens for thits singe.

At this stage ol education, the pmphasis has been @iven
i 2 professioril apmmaeh towseds the sulijecl of Fine Ans
mnking 1l o discipline miler thun on crealing awareness
mmd knowdedpe. which was gerierte tn mmiure Ul secandairy
classes. The ienching objectives niso shit towards
sharpening of skills in fine arts and develop o perspective
of destgn and instead of free expression and doing ars
‘vimplinsis 1s on stodents” expressing themsslves in thelr
own siyle ind mediion. Also. there has been o need o
divelop a historical perspective ol art in comilext ol the
world as well as lndia. Art Histery 12 o parl of stadies of
nris and in (ksell (4 s o mjor arvi ol educilion from which
stadents leam about thelr cultisal heritage.

I was absmerved thal many of the edpcition boorids aller
Fine Aris as an oplional subject al the sentor seconsdary
singe which tnchules pamtng, scolplure. appilled drts or
copmnercial arls, These were reviewed and: o new sylinbus
was formed Sinee Uug conrse apart [rom the proctcead
componend nchule thenry which mtroduces students o
Lthe wit historical herdage of ‘counlry’s diverse art and
nrchitecture, (he iexthook “An Imrodiction (o Iondion At
hes been dewelope] for Clisses X1 amd X101

The textbonk for Class XT extenstvely covers (e tradiiton
of cave patnbngs n the pre-Historte ero and their
eoptimmtion in mum) paintings of PBuddhist emm and Inter
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on m varous parts of the country, Buddhist, Jatn wnd
Hindu sculploral ond archilectoral developments: Daring
ihn Indo-Isiomic periodd and before the Mughal roule,
another era downmed upon Indin, which saw muassive
consinuctions m the Jorm of forls and palaces. ilferent
nspecis ol all these styles Hove been disdussed W inbroduee
siuidenis wiith the Gitvio of Indin's cutinre.

The NCERT appreciates (he hamd work dome by the
Textbook Developnienl Conmities resporedble for malkdng
this book. We wish to thunk the Chiel Advisor for this
textbook. Professor Ratan Parimoo, Retired Hend.
Depariment of Arl History and Dean, Faculty of Pine Arts,
M. 5. University of Barodn. for ginding the wark of s
commitiee, I wias » chollenge for other ort historions
invalved n making of this texthook for students at the
school level and thetr effurts are prigseworthy. We are
tndelied (o the ipstituttons and organtsations which lmve
generaousiy permitied us Lo draw apon their resouroce
miaterials and personnel. We are espectally grateful to the
memnbers of the Nattonal Monftoring Commilles, sppented
by the Department of Secondary and [Hgher Edueation,
Mintstry of Homon Resource Development under the
Charrpersonship of Professor Mrinal Min and Professor
G.P, Deshpeunle, for thetr vaheable (o and conteibnalion.
A= an organisation commmilied o Lhe systemile relorm and
conttitons: mprovement i the guality of its products.
NCERT welcomes comments and sugdestions which will
etable us o undertuke further revision and refinement

I
Mow Dolhi Mational Council of Edueatiooa!
Seplemmber 2002 Research aml Traming



PREFACE

During (e nindleentl eotitury (the pericd of Britsl rulel,
o [rw Briish colontind officers ok potive mteres) o shady
Indlia’s past m collaboration with some Initan scholors and
its out of such endeavours thal a systemntic sindy of
srchitectiral monuments, soulptimes and puintings began
iy thie Budinn suby continenil. The first atbompt m s regored
document the manuments ps they represent a very visible
evidence of the bypone em. Over a pertod of tme with the
durchacological explorallons and excovallons, oty art-
historical siles were discovercd. Decipherment of
tnscriptions, and coms ployed o very stgnificant role n
oty understanding of the past art tmdittons, With the study
of relliious lexis, history of =Uglon wos studied and
sidentifention of tcons/sculptures and patntings was
intttated. which became a dominant area of early
scholarahip. Btudy ol art history has developed in
dssoctaiion with U brchacologlen]l stnidies, however., 1L s
naw recngiised as o spretnlised discipline. In the West,
mainly tn Burope. the art:histoncal discipline has growm
congiderably with munerbus methodologieal mpults,
wherehs th Indis 1 18 stll in e process of dieveloptng (ts
investigating mechnntsms,

As the study of art history has grown ot of extensive
documentalioms and excoavabions, one [inds deserpion of
il objects as o prominend method of study. There are a
few signifioant, stsdies of the eaddy (wentieth centiry, whers
the concemns are athiressed beyoml mers description
Subsequently, several peaeralions of omstanding Western
mnd Indion seholars of Iodiin ort Mistory Bave studied’ (e
subject. ot great depih mpking us realise the glodous. pasi
al: the indian covilisstim through s erestions rellected m
the arclgtecturl mommnents; senlpiures and painiings,
We can clatm a distinel Indiivy spproach (o e arls ol Lhe
butlling ediflces, the soulpiure making nnd the nnguage
ol pedritng in eompartsan with the Buropean arl on one
haned and the e Eastern arl on e other, Thershre, the
Ireftiin arl historfenl studies hove emerged s o presiiiioos
neademic discipline ot p unbverstity level eduestion,
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While political ol religions history comtribvited townrids

recanstructing historiesl developments, sealptural and
archllecturn] history has been reconsicocted within the
tme-frame of politteal Wstory. The siyles of many
monuments:-nnd spulptimes. have been atintbated to the
dymastie affiliioms ke the Maurym ot Satsvalins st
Gupda art, ele. Alternatively {he penodisiions of art follows
religons dinominnlims uch s e Budidbist, Hiinida amd
Islamic periods; However. such deterministic
mometiclnivres are only partidly wseful for amderstanding
the art muhtions.

Olten the sbudy ol arl objects 15 e on bwo tmporioani
apprasches, (1 formalistic or siylisiic analysis and
(1) eomtent amd contextunal studies. The first eategory
rvolves stigly ol fomnlistle chamelertaies: of archileeture/
aculpture /painlings. wherens the second category
concentimies ol vardous levels of condent anndvsis which
has several eomponenis such as feanographic study,
lepnology, numalttve and semiotics.

Tconopgrapiy  bvolves WentiNcattion of timnges throoygh
cerbiin symbals/stgns nnd relevant mylhs or namative
epismies, wherras jomiology fmvolves study of svolution of
auch signs and symbols in s storieal, speial andd
phitlosophical centext. Today. the mcthodologioal framework
tries lo explore yvadous coporms apid fssues o the process.
of art productions amd sitempls to go bevomnd the tmditional
meartngs. I oy be observed thal the poliites) lentions
of varbus religlons (deologies are yel L beoaie Ui part
of the larder investigathe process. Relifous ideologles also
were fistmmenial o shapimg the soclad and econamie
formulattions in anclent India. Theeefore, 1 becomes
tmpairtiml to stuly snch Bclors thind hiove infloeniced ot
forms: Large body of moteriy] bns come fbom the religious.
site= bl 1L ddoes not mean thal there wets o art e oeT-
relipioas denmodns. Terrnenitn Bgurines are the best exnmples
in this calegory, however, due to space consirmint they have
been omly mendoned il pet extensively discussed, In the
presenl lext, the authors bave tirted to move away from the
normative (raditonnl descriplive wrilings Lo broader
divelopment of anl amd archittectural mormoments b lerns
of their stylistic developments as well as their socinl and
politiead atlilulions,

Culturnl muntfestations hove diverse jdealogies e the
form of arclillecture, sculplure oned painlings. They need
to be studied with theic religious nnd social view points,
henee, unlinesr progecton of the cultural maditton peeds
to be recongddersd ne L s away o realittes of the anelmnt
past. Differenl eulegories ol aritssns extsted W the aetiuml
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working situstion. A gutld of nrtisans may have heen
emplove] by Lhe religions and political authorles for
mnking mommments and accordingy the artbsans hued 1o
wiark and devise their execution {echnigues along with
necessary innovations, eic. In this textbook only an
tnfroductory eutline lins been attempted from pre- and
penbo-lustore tmes Gl the tines of the Talomie monuments
during the e medieval period.

Constdering Lhe level of tbe youmg genembinn tesders
belongne to the higher secondary stage, the present ook
otpiltru= just o few exnmpled o creale an mredesstaneding of
Lhe mulire df developments  Indlun art, 1L s nol olended
in disenrd such examples which we know are important
but all the cominbators have musle @ comscimes attempl to
present convineing halistic pletures, The chaplers tn the
book provide an dulline of Gillérnt fme of arls Fom most
of the reglons of the conntoy,

Human civilisation begins with the emherdence ol the
humnn bemgd on the earth. In this boole o stmpler bt ol
[He same Ume o distinet vocabuilary hos been titrodiiced.
The idea 15 oot anly lo present the vast amound of datn
avatluble bl adso to gepemte mterest i anderstamding
the visunl trdittons of Indtn urt. For any student of fne
arts I In tiecessary Lo be aware of the visoal traditien in
ike past as to understand presenl art production
Understunding of visual tradition enrches visoal
understanding, Hope the young minds [ind the book
‘vririehitng as Is ilerded.



ACENOWLEDGEMENT

Wi are thonkid] o Rilon Panimoo, Chiefl Adelsor,
Y.58. Alome, Adpisorand all the members of the Textbook:
Development Committes for brnging ont this textbopk 1o
its present form. Apirt from them varions people aml
msitutons have been difectly or indtrectly, invalved in
the developanent of the syllnbis and the textiook, we are
grateful to all of them. We espectally acknowledge the
efforts of Sarendm Eaul, the then Direcior General, Centre
[or Culbiral Resources and Training [CCRT). who
generously permitied us to drow upon the resources of
CCRT. We are alse gratelul to GoP. Bhagorta, Expert,
Central Baarsd of Steondary Edueallon (CBSE),

Thurnik=s nre al=o die Lo Pawsan Sudhir, Aol Deplacimiionl
af Educstion o Arts nnd  Aesthelics. Vijpyam:
Sankarnarayan, Editor {Retd.) and Hw_t*ln Uppal, Chief
Exlilon, Pubdication Diviggm, NCERT for gotng theough e
mamsiript and giving thelr valuable sogoestions:

Speplal thanks ore dize to Surender Bumarn, Publication
Mivision, NCERT ool Tamest Almead, TP Operitors.



TEXTBOOK DEVELOPMERNT COMMITTEE

Chief Advisor
Ratan Parimon, Profesdor and Dean (Retd), Faculty of Fine
Aris. M5, Uiiversily ol Baroda

Advisor
Y.5. Alone. Assistand Frojessor, School of Arts and
Avsthelics, Jawaharial Nehmo University, New Delin

Members
KO Chitrabhinng Profissir of Art Hislory feld ),
Governmerd College of Fine Arts, Thirovanant hagwirmom

Naman Ahuja, Associafe Professor, School of Aris and
Acsthetios, Jowaharlal Nehro University, New Delhi

Seemu 5, Ofha, Asststant Professor. History
Depitrtmenil. of Educathom m Soitil Soiences, NCERT.
MNew Deliu

Shoama Mt Chenoy, Associate Frofessor. Tlistory
Shiva)t College. University of Dellu
Suchitn Haut, PGT [Fine Arts), Detht Publie School, Bhopal

Saadesh Jain, Hend, Department o Pamtingt, Delh) Publte
Sclool. Vasani Koo, Mew Delbla

Member Coordinutor

Jyolsna Tiwarl, Associate Professor, Department of
Education In Arts miul Aesthetics. NCERT. New: Delhi



A

A

g mhﬂ' qv’ E

Foall gres you 2 rafmu Tl
you are i doufs or u.*&!n.—:ﬁr:tg
ﬂﬂ?
ﬁiﬂ“ﬁf fdcr of the poorest and
.ﬁrﬁﬂmuﬁuﬁum;&w

10 0 of amy use

mipl. ‘Hm‘fﬁrgnu anvtdinyg fy w?
WA i xestare fim 20 @ controf otan

- Az .Efldnd'niﬂng:‘ In ME*&'
wonds, nill -feod to Swanf foy the |

fizhgry and- sotritually sirving
enffions?

Trien you will i yotr doudtz and
your self malting dwidy.

oy S ‘W:;

pru

—










Hnrﬂ-ﬂl"'i ﬂ LIRS WY T
|F 5 arams wiih GhgTEs e el EEEOFgE

.F’

IRINESAR
\ e e
I-. CHiHA 5 eewn Capiies
% Iypdamnl Al
FPAKIETAN 11"'5 ' e
W l'
gJ .-" lfi-“lh-l:l/
. .ﬂ.tMLH.h,D l" _-!"‘
I.# - - -
o

oty e £
"-."nll’l‘.ulﬂl.m.':'

Map shonving prehistoric siles

dair= e e iy sl




HE distant, past when there was no paper or language

4 pr the wrillen word, amd bence oo books or writlen

docnments, s called prehisiory. or. as we oflen say,
prehdsiorte Umes. How people lived in those limes wis
diMeult to surmise untll scholors begnn w discover the
places where prehistoric people-fived: Exeavation ot these
plares brought to light old tools, pottery, habitals, bones
af anctent bumn betogs amnd setmals, gl dawings on
cave walls, By plecing together the mfommilon deduced
from Lhese objects atud Lhe eave drowings. scholos hove
consiructed fuirly aceurole knowledge about whit
happened and how people lived m prehistoric times. When
the tasic needs of food, woler, clothing and sheller wone
futfilled peopde (ol e need to express themselves, Palniiong
angd dimwing were the ofdest arl forms practtsed by humnn

betrigs (o express themselves, using the cave willls as (hetr

CINI s

Why didd prehistocie peaple draw these pictures? They
nery have drown amad peanted (o make thetr hommes more
colouaful and beautthl ar 1o keep a visual record of  thetr
diay- ml.luj. Lt[r llkrsqmr ul'uﬁwhuu.uunlm“u dinry.

Thr:: pn:tnﬂm'n peeiond to e eardy devedopnent: of

P betiigs b comimonly Known s the Old Stone

Age ar the Paluroli e Age

Prehistore paintings have been fuianid i many prts of

the wurld, We do nol ceally know if Lower Palacalithic people
ever produced any art objects. But by (b Upper Palosolithic
times we see a proliferation of arbstic netivities: Aroursd
the world the walls of many caves of this Hme are full of
finely carved and patited pictures of animals which the
cave-dwellers hunte], The sulsjects of thetr drmwings were
hupnnn Adures, homan activities, pemnetric designs aol
symbols. In Indin the cdrilest phintings love been reporied
from the Upper Palacoiithic Umes.

PREHISTORIC Rock

PAINTINGS

th

\prl
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It 1% interesting o koow thol the Brst digsoovery ol rock
palntngs was mode i Iadia (@b I1887-88 by umn
archacologisi, Arclitbald Carlleylo. twelve years before the
diservery of Altimim i Sgeon. Cockbaum, Andersan. Mitm
aril Ghioah were Lhe eardy arvhaeolytsts whin diseovenad o
g surmber oF stles i the Beflan suly conbinent.

Remnanis of vk padntings hove been fmmd on the walls
of the cives situated in seversd distriicts of Madbya Pradesh,
Uttar Pradesh. Andhra Prudesh, Kaenotaks and Bthor, Some
poaltntings have been reported rom the Komaon hills n
Ltnrakborad olso. The rock steliors on banks of the Rver
Suyal at Lakhudivar. about twenty kilometres on the Almon:-
Bareching mmad, bear these prehistorie paintings,
Lakhuiiyar hterally means one lakh coves The paintings
tiore con be divided mto thres colegories: mory, oromad ool
geometnic patterns in white. black and red ochre. Hunmns
are represented tnosttek-Uke forms. A long-soouted aoimal,
i fox and o multiple legéed lteard are Lhe mintn antmal motifs.
Waovy lnes, rectongle-fifled geometrie dostgns; od gronps
af dois cam also be seen here. Onie of the interesting scenes
deptetet here 18 of hand-linked dapcing homan lgares.
There is some superntmpesiton of pointings. The earbies) are
11 bludic over these are ced ochre paintings aod the lasi

Eroup comprises white palntings. From Eashmir two slibs

witly engravings luve heen reported. The grunite rocks of
Hommutaka nnd Andhrn Pradesh provided sontable canvises
Lo thie Neoltthie man for Liks paintinegs. Thers ore several sach
sites bul more bhmous pmong them are Kupgallu, Piklibal
amit) Tekkalkota. Thres types of peitotings have been reparted

Fram her——puitntings in while, paintings (o red ochre over

u white background snd paintings in red ochre. These

Firaret tnfost e s (e, askelotiir Wity bini=s Lakhitntnper Litarddyimd

Utarnkdared
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painlings belong (o lite historical. early
historten] amnd Neolithie periods. The subjecis
depicted are bulls, elephomts, sambhiars,
gazelles, sheep. goats, horses, stylispd
s, Widents, buol mrely, veget] mollls.

Bult e richest patolings ore reporied foon
the Vidhva mnges of Modbyva Prodesh amd
theitr Eaimurean extenstons into Uttar
Pradesh. These il ranges are full of
Paloeolithic nmnd Mesalithie remains, and they
nre also Ml of forests, wild plimis, frolls.
sireams an) creeks, thus o perect place for
Stene Age people W bBves Among these Lthe
largesl arul most speotacoulnr rock-shelter is
located i the Vindhya hills ot Bhimbesthn in
Madhyn Pradesh. Hhitmbaotka s loeoted Forty
five kilomeires south of Bhopuil, tn am area of
len square kilomelres, having aboul elahl
lumedred rock shelliers: ive lmdred of which
bear palntings.

The caves of Bhimbelhn were discovered
In MUST-B8 by enoent archacologlst V.5,
Wakunkar and laler on many more were
discovered. Whknnkonr spent several years in
surveying these innccessihle hills aomd jungles
in stisdy Wiese pealidings,

The themes of poantiess fournd here ore of grenl vanety,
rorsging from mondnne evenis of duatly Tile mthese tmes o
sacred andd roynl tmages. These inclnde hunttngg, dancing,
aregtc, horse and elepluayt niders, amimal fghing. hopey
eollection, decoration of bodies, aned odlier househiold scenes,

The rock ort ol Bhimbetha has been classtlied into
vartous groups on the bases of style, technigue and
supcrimpesition. The drowings and paintings con be
eituptinsed inlo seven historieal periods. Pertod 1 Uppler
Palacolithic; Period 11, Mesolithic: and Perlod 101,
Cholealithyc. After Period [ there are four
successive periods. Bul we will confine
vurselves e anly to the first three phoses

Upper Palnealithic Period

The pEleings ol the Upper Palicolithie phinse
ure lnenr represeniions, I green and dork
red., of huge nntmnl figures. such ps hisons,
elephants, tgers. rhinos amd boars hestides
stick-lke human Dgures. A lew are wash
puttnlings but mostly they are {illed wilth

Lot s Hf it e
Bl Lt e [rieedeish

Can g figuoe ot b the
el b Eririg fr clipaded
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e of il fime mypes & hogmmim
vy e danidneel, Eifuiraferf ko

AN hm- CF T T 'r:}_lml_lm Al

peometric pallerms. The green palniings are of dancers
dpud the r=d ones of huntos

Mesolithic Period

The lorgest munber of pattitties belong o Pertod 11 ot
covers the Mesolithie paintings. During this period the
themes mulitply but the pamitings are smaller In stze.
Hunling scenes predomtnale. The hoanting scenes depict
people hunting in groups, armed with barbed spears,
pointed stichs, mrows amd bows. o some potntings these
primitive men are shown with traps and snores probably
o cateh anmds, The bunlers are shown wearing stmyple
clothes and ornaments. Somelimes, men liave been
udorned with elnborniie head-dresses, and somefimes
painied with masks also. Elephont. hison, tiger, boar, deer,
antelope, leopard, panther, rhinoceros, lab, rog leard,
sgquirrel and al imes birds are also depicled. The
Mesaltthie arttits boved (0 patod antinals: In some plctures,
amtmals are chosing men. In others they oe betng chaseyd
and hunted by men. Some of the notmal paintings,
espictially i Lhe hunbing sceties, show o fear of amimials,
bt mony othera show a (eeling of fendemess ol (ovre
for them. There are nlsn a few engrovings oeprescnting
malinly anlmals,

Thowh antmals were painted in o noturalistic style,
tmans were depicted anly in o stvitstic muommer. Wiomen
are patnted both n the made and cothed. The young and
the ol equally fimd place 1 these paintings, Clildresn are
pannted ronming, jumping snd playine, Cormumaritly doanees
privide o commen thoe There are pambings of people
pathering it or honey from trees, pndd of women grinding
angd preparing. ol Sone of the picturss of men, womirrmn
aned chiblren seem (o deplet a sart of ooy fe, ooy
of the rock-shellers we (nd lond prints,
fAst prinots. and dots mode by the
tingeriips.

Chalcolithic Period

Period [ covers the Chelcolithic perod.
The paintings of Lthis period reveal the
associalion. centacl. and  moualual
exchnnge of reguiremenis of the cave
dweliers of this orea with settird
agricultural communittes of the Malwa
plalns. Many & tme Chaleolithl: ceramics
ad rock patntings bear conmmnen motils,
e.p.. cross-hatched sguares. Intlices.
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Potlery mud medal (ools are also shown, Bul
Lhe vivldness and vilslity of Lhe eéarifer
periods dissippear from these paintings.

The artists of Bhimbetka psed many
colours, nehyding vartons shades of white,
yvellow, orange, =d ochre, purple. brown,
green onid black. Bul whtte and red were
their (avourite colours. The palnts were
made by grinding varous rvocks and
mincerals, They pot ced from haesmuolite §
(nown as girn in India). The groen come
rom o grecn voricly of o stone calied
chalcedony. White mighi have been made ot of imestone.
The ok of mineral was fiest grovnd isto @ powder. This
may Lhen have been mtced wilth water nrd slso with some
thick or sticky substonee suech as ommal ot or gom or
vestn from trees. Brushes were made of plaml fibe. What
s ancesng 8 thal these oolours hove surmeed thousands
ol years of adverse weather conditinne. I s helieverd that
Lhe colours hove remained olhet betnuse of the chemical
veaction of the oxide present oo the surfoce of the ooks.

The artists here made thefr painitngs on the walls and
cellings of the fock sheltéers. Some of the palnlingys are
reported from Lhe shellers where people lived. But some
others wrere madde I places which do ol seem (o hove bern
Iving spaces ot all Perhaps these places hod some religions
impreriance. Sonwe of the mosl bemtiol pintngs are very
high up on rock shellers or close o the cetlings of ok
shellers. One miny worsder why carly Bomnn betngs chosse
to it on o rock I sach an uncomionabde positien: The
patitings made i these places were perhaps for eople o
be able o notiee them from o distance.

The pamtiogss, though from the remote post, do tol lnck
pictorinl quolity, Despiie varioos immintimns soch os ooude
warking conditions, mdemquate tools, mntenals, ete. theme
1= a charm of simple rendering of scenes of the
etwironmenl tn which the arfists lived: The men shown n
Lhem oppear adventuroas and rejoleing in thetr lves. The
nntmals nen shown more youthful and mojestie than
perhaps thes aclually were. The primilive aritsts seem Lo
prssess an indrinsdc passton for storvielling. These piciures
deplet. in a dramuile way, bolly mwtty drid brtnueils engjaded
i the struggle for survtval. o one of the scenes; o group
of people have been shown hunting n bison. In the process,
some Injured men are depleted l",.'l:ug scaltered an Lhe
grotrid. I another seéne. an animil ts shown tn the aitorry
of denth and the men nre depieted dancing. These kinds

Aoty ofumeerg o ppeery
Pueedtagy Henarnlel By ir Byl
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Huniting scenes predominnle in Mesaliihile lintings, This i ane sich seene
wiinfe o droisp of pedple are shown Toniting o bison. Some fnjured meg G
fepicied Tying scatiomd on (GE onnd:  Timse paimbings show masieny, in the
shl el draertn (e (i

I s b o e Dowr- Hinkes] Dedgbees b4 diiirbioie] ) prsbede e s, [ocloed: Dhids Bea
macwrrent theme 3L also recalls (he doncing scene from the Lakimdiyar rock
praieglbevef L] 1oy 0ol b
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of patntngs might, hive given man i sense ol power over
Lhie uutﬂmls He wodld meel nn Lhe open.

Tﬂ.‘l:!]mﬂﬂt‘!! COUIIOT SN (rmiive peopke of
Vexlay ko, They eograve of peile oo rcks as pu of
U'n:lﬁmlhlﬂjn:rphdulmmmmdﬂdhm:lmﬂﬂu
of age amd Al the me of mumiage. They denen,

ehuring hunting riles Lo hedp them kil
Tzt diflendt b fnd G il

The painttrgs of msiunl aromals show e STy
of skill of the pomittve artist in drowing these forms, Both,
proporttan and tonal effect, have been realistieally
mtntanied tne e,

It 1= mieresting (0 note (ot g mooy ock-arl. sties
olten 0 new pamting s pamted on top of an older pamling,
AL Bhtmbethor, in some places, there are as memy as 20
loyers of podntings, one ol top of myjother. Wliy did' the
urtists patrd o the same pince ogmn omed again? Mavbe,
this was beeomse the artist did not ke his creatton and
peittted] another patiting on the previous ane, or some ol
the puintngs anid places wers considered sacred o speectal
or this was because the oren moy mve been used by
different generattons of prople at diiferent Umes.

These prehistonc padntinges help us o understan! abont
enrly lwunan betngs, elr Westyle, tetr food holdis. their
datly aotivities mrad, nbowe nll, they help os understoomd
their mind—the way they thonght, Prehistoric pertod
Temitng are a preal witness (o the evolution of human
evilisalion. throwgh Lhe numerous rock weapatis, Lools,
cormmtes ant] bones. More (han anvthing else. the rock
pamntings are the greates) wealth the primitive humom
betngts of this period lefl behind.

EXERCISE

I Acvording 10 your ghservalion how did the people of
predubtorse Ut seoecd heess (¢ thedr Py

L Whad oould have briea e reasars Jr depioling mose aoiisal
figuores (hisn Humsn Nguiees tn cavie priniings?

o Mziny visiiibe of probislics cave geinlityls have been given
tn this ¢ .- Ammng these which one dn ltke the
Aot moad why? Give b criticad ippreciation of the visanl

4 Olhwr thmn Hhimbedcs wirth ane the ottier majpor-slls
whiere these prefistonn pintings bve been louns? Prepare
2 repoet o difiegenl aspeelts of Miese paintings with pltires
e Mt drawirs.

6. tnosstern e, how have smilsbeen used a6 surfce o
wnaki palbtings. gaphios, oic?
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HE aris al the Ilas Valley Civilisaliom emerged charing

the secrpud hull of the third millennton BCE. The forms
of nrt fnmel from various siles of Lhe ovilisation mclude
scuiplures. seals; poltery, gold jeeellery, temmeptin ifoes
elt, The ariists of that time surely had lne artiste
servdbilities sl o vivid tmagomoon, Thetr delineabion of
Tvrmen avd il Aoores weios Diehly reatlste n oniore,
sinee the angtomical detatls ncloded tn them was unigue,
drnl, I the case of termaeolla sl the modelling of antima)
fomres wos dlonie In an extremely coreful maonner.

The wo major sttes of the Indus Valley Clvilisaiion.
mlong the Indus dver—the cities of Harappa in the north
dri] Mohenjodam i the sl h—showense ne of el iest
examples of civie planning. Other muarkers were houses,
markels, storuge [octlilbes, offfces. public baiths: ete.,
nrranged o o grid-lke pattern There was also o highly
developed dratmage system. While  Harappa and
Mohienjodors are sitisles] o Pakistan, the anportand siles
exeavaled i Ikl are Lothal ond Dholovira in Qujoaral.
Hukhigarhi in Haryann., Hopar in the Punjab,
Ralibangsn amed Balithal m Rapgasthem, efe.

Stalues whether In stone, bronee or terracoltn
leramid in Moo sttes ore ok abwmedont. bul refined.

Ston= Stalues

The stone staluaries foumngd al Hamppa and
Molwnjisclary are exedlenl ecamples of Foandling Uhoee
dimenstonn! winmes. Instone are o omnle fifures—
one b5 o torso o ted sandstone ond the other ts 0
bust of o bearded man 1n skealite—which are
extensively disetsged.

The figure of thre beanded mnn: erpreted nos o
priest. Is draped 0 a showl comthg pnder the right
arm and covering the ki shoulder. This shawl 18
decaraled with trefoll potlerms. The eyes gare o ldtle
clongated, ond hall-closed ms in meditntive
eonconitmtion: The nose is well formesd &oel of meslbam

ARTS OF

THE INDUS VALLEY

Hlasd iif o beeverdes] el
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Rronee casting
e b ues ol (s
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ster; the mumith ix of svemge stee with elese-ond moistache
mndd 2 short Deard andd whiskers: the ears resemble doubile
shells with o hole in the middle. The hair is parted o the
rintedellee, amild a plaln wewen filled s peessed round the head
An armiel % wom on Lhe rehl hond aod holes aroood the
neck snEtest o neckdoee.

Bronze Casting

The arnt al brore-casting was pracised on a wide seale by
the MNarmppans. Their bromee statoes were mode asoog the
Tost wox” lechmigquie in which the wox figures were first
covered with a eoaling of clay and allowed to dry. Then the
wax was heated and the mollen wax was drained ol
through o tiny hole moade in e clay cover. The hollow
miceded thos ereated wos filled with molten meinl which
tonk the origmal shape of the abject. Cmoe the metal cooled,
the elay cower was congdelely resved. In brorese we ol
lpunpary o8 well as wiilmn] Ogures, e best éximple of e
former being the sialoe of o gl popuinrly Gitled Thoametng
Girl. Amongst animml figures tn bronze the buflalo with
s uplifted bead, ek amd sweeplng homs aml the goat
gre ol oritstic meril. Bronee costily was pogiidior al qll the
mmjor cemires of the ndos Volley Civibisation. The cogiper
dog nnd bind of Lothal and the bromee figore of a bull from
Ralibangan are In no way iferior (o the ooman yares of
copper- and bromde from Haroppa and Mobenjodaro. Metol
casting appenrs to b o confinuoos raadition. The laile
Hamppan and Chalcolithic sites like Doimabnd in
Mahamshirm vielded execellent examples of wmelal-chast

W e il = LepTreidfan A BeerTrarisfne et
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seulplures, They motnly consist of hoaman and antmal
figures. 1L shows how the traditlon of figure sculplore
vondinned down the ages.

Terrocotta

The Indus Valley people made lamuolls imoges alsa it
compared 1o the stong omdd bromes stofues the termcoiio
representations of homan form are coade in the Indus
Valley., They are more reallsiic in Gujaral sites and
Kalibbrigmm. The most moportant among e Indus figures
ure those prpresenting the mother goddess o terrmootin,
we also find a fow figormes of beanded mnles with catled
halr, thetr posture eidly upeight, legs slightly apsan, anmd
tHe prms purnllel Lo Lhe sldes of the body. The repetition of
this figure mnn exoctly the same postion: wonild sugges) vt
ke was n detty. A terrocotta musk of o homned deity s
alsn been ol Toy carts wilth wheels, whisiles, mitles,
binds mwd antmals, gamesmen and dises were olso renudiered
i lErrmontin.

Archaeologists: have discovered Lhousands of seals, usually
nusthe of steatite, dnil occastomailly of agnle, chen, copper,
Eatence ared termeotta, with beaottlul figures of antools,
such o8 mlcorn bull. chinoceres. Whder, elepliant. M=o,
pool, biffalo, e, The realistic endering ol these antmals
iy waartons micexls is Temeirkable. The parpase ol paducing
seals was matnly commercinl. 1L appears (hal (He seals
wiere nlso used as amirlels: carried on the persans ol thetr
owners, perhaps as modern-doy (dentity cards. The
stmubimd Himnpein seal wis o sgpunre plamque 2x2 squoare
inches, usually made from Lhe soll river stone, slestile,
Every seal B enpraved in o plelographie seripl which 8
yei i be decipherssl. Same senls have nlso been foumnd In
godil amd vvory. They all bear o greal vantety of miolibs, oot
aften of antmals tchading those of the bull, with or witliat

i
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the hump, e elephant, Uger, poot amd alses
numisiers, Somelunes rees or hunmn flgures
wero olso depletod. The most remarkuble seal
5 the dne depicted with a lgioe i the cimlre
amd animals around. This seal ts gonerally
tdenttlicd as the Pashupot! Seal by some
schaolurs whereas some dentify 11 as the (emale
detty, This seal deplels a homon e seated
cross-legged An elephonl and a Uger are
depicted o the rght side of the seated [gure;
while on the left o rhinoceres and n buffalo
are seen. Ine addiiton to these animals two
antelopes are shown below the seal. Seals
such as thess date fromm helween 2500 and
1500 BCE snd were fonnd in vonsiderable
mumbiers 0 sites surh os the anetent city of
Mohenjodaro i the Indus Valley, Figures and
andmals are carved o indaglie oo thesr
suriaces,

Septee of rectangular coppers tablets, with
un arttmnl or 0 buman fguee on atie side ond
an nseription on the other; or an mseripiion
an both sides haye also bheen fonimdd: The Hyures
amil stgns are cuelully cut with @ burin. These
copper taldets appear o lave been amulels.
Uinbike inscripiions on sedls which vary in each
cise. seriplions on e copper tnblets seem
to lw assoointed with the antmnls portrayed
an them,
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Fottery

A lnrge guontity of pattery exenvated (rom Vhe sites, ennbile
s to ynderstand the graduml esoloton of vonons destgn
molifs as emploved i different shapes, anl styles, The
Iidus Valley. pollery. consisis elilefly of vers fine whivel
munle wares, very few being homd-omele. Platn poltery s
mare comznan than peimied ware. Plain pottery s genernlly
of e elay, with or willyoul a fine red oF grey slip. 1 inclodes
knobbod ware,  ornnmented with rows of knobs, The black
peiinted ware has o foe conting of red sitp on which
grometric and antmal desténs ore exected in plossy block
paiinl

Podyclrome pollery 1s fare and mainly comprises smnoll
mses decornted with gemmetric patterns o red. binck, and
greent, marely white and yellow. Inctsed ware s also rarme
and the msed decosalion was cosifined (o the bases ol
the pons. always instde ond Lo this dishes of offervy stonds,
Perlorated potfery tneludes o large bole ot the boltom e
small holes all over the woll, end was protsbly nsed for
strmtning Hgnor, Pollery for househald parposes 15 foomd
iy s ity slispes ond sttes as coldd be doncetved ol for
datly procticn! ose. Stroightl und onguior shaopes are an
excoption. while graceful curves are the mile. Mintature
vessels, mostly less than hall an inch in height are,
puirtbicilnrly. so pirselloosly craflod us'lo evoke adimestion.

Beade and Ornaments

The Hamppan men amd woanen decomitsd themsihes with

large variely of srommenls produced from every
concetvalile muterinl anging Ironi precloas metals amd
pomstones 1o booe nnd baked cloy. Whitle neckdaces, lilledis
armlels and finger-rings were commmmly worn by bath

Merfowriles]

Matiabny
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sexcs, woinen wore fniles, ecaming: il anklets. Hoorde
of jewellery found ot Mohenjodars omd Lothal boelode
necklaces of gold nnd sest-precious siones. copper
racelels sl beads, godd eamings and head omauments,
falernre penddonis and boallong, aond beacds: of steniile  and
g bomes. All trmements orewell crafled. 1 mmny Be mobisd
that n cemetery bas been found ot Farmana m flaryana
where dead bodles were banes] wath omcimenis.

The b ndustry seems (o have been well Qevelopoed
s evident [rom the fociories discovered af Chonhimdorn
nnd Lothal. Beads were made of comellan. amethiyst,
pusper, crysial, guarte, stealile. umpuolse. Lapls Leaill, ele,
Metals ke dopper. bromee and gold. ond shell, Bietce ond
termenttn or ool oloy were also osesd for mmmdfactoring
beads. The beads are In varying shapes—disc-shaped,
eylindrical, sphiseal. barrel-shaped, aond segmented. Som!
bends were made of two or more sionis cemented Logeter;
some o stone with gold covers: Some were decornfed Ty
incising or painting and same had designs eiched onio
them, Greal technbal skill has been displayed in the
misrnifocture of Lhese beads.

The Homppon (FEeonle olso mmte bniiantly omarndistie
mindels of animals, espectally monksys and squtrmels, used
o i bweds ol Peessnds

it s evident from Lhe discovery of ‘0 large number of
sptndies and sptnadle whors m the houses of the Dedoes

(]
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falley that dpinning of cotion and wool was vory eomomn,
The [uct thot both the rich amd the poor praciised spinming
ts iniliciied by Ginds of whorls made of the expenisive (alenee
as also of the cheap pottery and shell, Men and women
wure twn soparmie pleces ol alire stotlar e the dhotl 2o
shiowl. The showl coversd the et shoulder passing below
ithe right ahoulder.

Frim archiaeological finds 1 appeos that the: peaple of
the Imdus Valley were consctous of fashton Différent
hmtrstyles wore i vogun and weartmgd of o beard was popular
nmuomg all. Cinmabar wos used as a cosmetic and face-
peinl, lpstick amd eollymium (evelines) were also known o
thein Many stone strictural remains ae also found at
Dholovim which show how the Indus Valley people usied
st 0 constnaction

The ariisis and craflsmen ol the Indus Valley were
extremely skilléd in a variety of erafis—metnl casbing stor
ervings: muktng and printtong potlery and making (ermaco)to
tmages using stnplibed molifs of animels. plants @l birds,

EXERCISE

L Wodl yoit sgeee Wml EHe people ol e Toies Valloy
Crvillsation were grepl anl lgvers? Give measoms for your
AW

2 Whal kind ol siniianiies and differénees do you find
tiotween present day termenttn omd the Todos Vidley:
lerracoiia’?

3 Seals were nukile of difivrenl pmioriabe Wil ihe Hidus
Valloy seals as 6 relerenee bry b0 mnke seals with &
differynt mestiom. Which are the antmals that yong wonid
liea Lo carve o your scabs sl why?

4 Whal do the srt ohjets Hud e suevived (o] s abont
thie ity Hie of thie (eops of the Infas Valley Civilizaton?

5 | [magihe vou aie o curstor-wetotg i miisiem aod you
e been given the Lask Lo create 3 musson et on
lndis art Collect ldstrnt oo of al betst ten objéols midde
of stone, metnl o tEmmeoltn prodeced 2o essd during
e Tnehss Valley Crvtlisatbon amd ecreat thes exhitil.

Terrndin s
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Mare Torso

In tits red sanoalone Bgure. there mre sockel woles In the neck
st by ol fite (e st atbuaenit o bestud o aems, The el
posiore olithe Lersa b been conscionsiy. ndopled. The
shoulders o well bnked and the abdomen slighily promineni

Painten EantuEn Jan

Fourmd | Mohenlodam, this jor is msie of o
poliers wheel willy cliy, The alitpe wis
o ke Ty (Ee pressars of (e, craily
Iupgers all Oy padier. Aller ek e elay
miodel, (L was prattiod with black colowr: Fligh
polshing wan done as o st opch. The
il are ol vesteinbs mpd Sesneicee o
Pesivns e -stimple aieowittl o Endemcy
timards al=tymiidem

MortsEr GoDoess

The mother goddoss Higunes are esually crode stimiing femsie
Ngures gdurnel] with neckbces bunding over promnent Dreisis
pornd e o oo el ol g e The fion-snmpes] Hirad-siie=s
wiih & mrpelike pooptel body ool sac s 4 disiinet derniive
feiire all e midied goddidess B sl The Todias Valley. Thid
pellet oyes and heaked nose of the fiores am vwory crade, and the
s i diesdend Dy i3 alt
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ARTS OF THE

MAURYAN PERIOD

IXTH cemntury BCE marks the beginming of new

elimous and soctal nuwements i the Gangetie valley
iy the lorfm ol Buddbism amed Jatntan whitch were parl of
the shrman: trmditom. Both relyfions become pipular as
they opposed the vorna and jabl systems of the Hindo
religon. Magadha emerged as a powerdial kingdon and
cotisillidaled s edntrol over Lie other refions. By e fouril
tepliiry BCE Lhe Mouryas istablished thelr power- and by
the third century BOCE, o large part of Indin was unider
Matmrvan comtrol. Ashoka emerged as the most poweriul
bang ol the Maymyan dynasty who patronised the shruman
trmelition’ i the thizd cenbary BOE. Religlous practices baid
mony fimensions o wore not conftned (0 Just one
particular mode of worship. Worship of Yakshes and mother-
goddesses were prevalent during that tme. So, aoliple
forms of worship existodl. Neveriheless, Buddhism becamie
the most pogmlar socinl and religioos movement. Yoksha
wirrstiip was yvery populnr before and: nfter the advend of
Hausfdhesm amd 1Uwas asdmilnted tn Brodkdhisom amd Jiatisn

Pillars, Scolptures and Bock-cut Architectore

Construclion of stupas @ml cifooros gs part of morksi
establishments bpecame part of the Buddhist tmditon
Howeyver, 1 s peried, apan from stupas and eifiharas
slone pillars, rock-cul caves and monwmentul fgure
scofplures were carved] ol several places: The trocditon of
constrmecting pillars s very old and it may be obsarved
sl erection of plilars wis prevalent in o the Achamenian
empire as well. But tHe Muryan pillars are diffesent from
the Achmomimntion: piflars: The Maorvan pillars: e rock-eot
pillars thus displaying the carver's sktlls. whereas the
Achamentun pillars are constrocted tn pleces by 3 wison
Stone plllars were erecled all over the Malryan Emplre
with mseriptions engmved on them, The (op portion: of the
piilar was carved with capiinl fgures like the bull, the
Bon, the elepliant, ele, All Lthe capiial gures are vidomous

Py werpatol o by
vt e sl dyrtbuend eadpiy
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and corved stinedine on a spuoce of cirealar almens. Alseises
are docorated with stvlised lotuses. Somie of the existing pillars
with engpital Bgpares were foapd ni Basarmb-Pakhirm, Loanys:
Nontbangarh, Hampurm, Sankiss sl Sarmoth,

The Mauryan pallar capitnl founed at Sarmath pepuilarly
Enowrs s the Lion Capital & the friest examiple of Madnman
sedpiom] traclition. It 1s also oor oattonn] emblem. B s
carved with considerable care—voluminons roaring lion
fyrures lrmly standing on o ctreulisr abiews which 4 carved
with the fgures of o horse, a ball. o Doy and an elegplunt
tn vigorous movememnt, exconled with preciston, showing
considermble mastery tn the sculptuml techniques,. This
pillar capita) symbolistngg Dhammiscdakrapranartana (e
fir=t sermon by the Buddlin) has Become a standond symbol
of this great histomienl svent i the bife of the Budidbn

Monimmenial imnges of Yaksha, Yakhinis and smimals,
pillar columins with capital Bgures, rock-cut cives helongding
tw the third cendury BCE hove been found in different porns
of Indin. 1t shows Uie populerity of Yaksha worship and
bow it became part of ffure representation in Buddhist
srnd b Telglous momumenis,

large statues of Yakshas and Yaldunis are founed at mnoy
plnces Hke Poinn, Vidishin aned Mutbnes, These  mcmmienin
tmages are mastly in the standing pesiton. One of the
st oshimg elements m all these muges 15 e pallsed
suriner. The depiction of Ewees 00 full rooned with proseoneed
cheeles ond phystogmomae detstl. Ooe of U foest ocunples
o Yokshi figire e Didoggan), Patoe, whsch s @l and
well-tailt. 1t shows sensttivity tovmnds depieting the himan
phasigese. The tmuge has a polished surface.

Terracol o Batirnes show a very differsnl delineniion of
the body as compored to (he sculptores, Depletton of o
monumemial rock-ont elephant at Dhaali in Orissa shows
mioclelling i round with hnear chytbun. 1 also by Adokan
rock-edict. All these examples are remuarkoble tn their
execution of fgure epresentnion. The rock-cat cove careed
al Bambar hils near Gayn tn Bthar 15 known as the Lamus
Rishi cave. The facade of the cave 8 decorated with (e
semiciroeular chialtym arch as the enfrnmnee. The elephant
friexe earved fn high reliel on the chaifga nreh shows
considernble movemeni. The indorior hall of ithis cove s
reclangular with o edreular chamber al the back. The
entrunee i licaled oo the stde wall of the hall. The eave
waid patrontsed] by Ashakan for the Aftvikn =ecl. The Lopmis
Rishi eave is an Isplated example of this pedod. Buol many
Buddlitst caves of (the subsequent pertods were excivited
in eastern and western Indm. '
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Due lo the populanty of Boddbteen soul Janlsm, stupeas
mmd viharmns were constructed on o lorge scille. However.
ihere are lso examples of o fow Brohmanieal gods in the
seuiplural rejresentations 1L s smprian o mole thal U
stupes were canstruciod over the refies of the Buoddhn al
Rejogpralia, Voishall, Kapilowmsiu, Allnkappia. Raombgroma,
Vethadipa: Pave, Kushiinagonr and Pippalving. The textiol
trmeliton also mentions constrmcion of various oller stupas
on the relics of the Buddha al several places inchinding
Avantl ind Gandbnra which are outside the Gangetic valley.

Stugea, evibwero aod chodtyn are port of Borddbist omd Jotoo
monestic complexes bin the largest mumber belongs to the
Bugifelhtad religion. One of the best ecnyples of the strctume
of a stupa In Lhe thtrd ecerdtury BCE 15 al Batral in
Hajasthan. I 150 very grand shupa hmrtru_ o ctroudar moord
with a ciremmambulsiory path. The greal stopa at Sanchi
fwluch will he diserssed Liter) wis bt with bricks dorng
the Ltine of Ashoko and Lker (0 wis coversd willl stoned aned
murry new additiens were minsde.

Subsemuently many such stpas were constnucted which
shows the popilarity of Buddhtsni. From the second
century BUE onwards, we get many inscriptional evidences
merillening donors and. al times. Lhelr profession. The
pattern of pattonnge has been o very collective one andl
there e very few exmmples of myal patronsge. Palyuns
rarie foom lay devolees (o gohoapalis sl Kinges, Dotualingns
by the gullits ore nlso mentloned ol severil sdles. However,
there are very few inscriptions mentioning, the nomes of
artisans such as Kanha al Pualkhora and hbis disciple
Halaka al Ronulone coves. Artisans’ calegnries ke stone
carvers, golid=miths, stene puillshers. carpeniers. ele. are
nlso mentioned in the inserpiions. The methad of working

FElmpiremni. [emi Lammrs s oo e ool
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The Langy Cappilad discoweted mivee Wi 'o triesdiosd yisars agio
al Sarnpth, oear Virenast, Is generally eferred Ie as Sarnath
Loy Capmial, TN &= onie 1 the Buest exaugils o soiilplure
From e Manryin pertisd. Bulll in odmmemnorabicn of (e
Testocal event of the 0=t spomon or The
by e Baalithn 2l Surnodh. (he capital wies bul by Adboka.
The capiinl pnginadly copstsied of five component paris:
(1 e shiall fwhidehy b roken 11 ey pasts gowl. (1) 2 lolus
Bl Daaties ([0 B cdeunn oft Lhe Bell BHase wally fner antinels
procending chockwise, (tv) the Rgures of four majestio addorsed
done, A (vi the rowmtng cement, Bharomihokig, 3 epe
wheel, wis plsh 2 port of oy gilar. Towever, Uis whesl s
brere 1 = Droskeern comrditinn sl b dtapliveed i (he srle s

al Sormath’ The Gaptind wittiont (e crowning wheel sfid e

lotus base has been pdopted as ihe Natlopal Embtem of
Irnddipetibent Irichia
Now cept in (e archiarslofical niuseurn g Sarrieth, e
capital has four lions frmiy seatod back 1o back on g cirenlar
abgrees The loun fuuees of e capiind dre very (ggpressioe amd
thssive: The nnnumentnlity of the tnmge 1= easily nodesibie:
The Bretal museululsre of ty Mo s vwery sirong. The Unvesset
Mrzesn oF L lpes and i stitiséuent olfvel of projeciion ul e
enid nl the Hlips show the scalptor's observa iion foc oatmlistio
iepiciian. The toos appear 2< i ey tuive Tl Wietr Lirvadly.
The mes of (e mane aie sharp amd mllis e conventions
Ui were i practics dunng Ul e, The surtace of (e

‘seuilpture s hoavily polied whucly ts typicat of e Mauryan

Prriod. Thetr curty manes have protrding winme The weighi
e (e by of enelt o iy stw by e stralclied nusches
ol L Bl T bibes T Ee dighetibn of & chiakrs [whcel)
fving twrnity-four spokes in all the four direrions sod o ull,
a hoese, an elepdmnt st & lon belween every dligion o fosly
carvesd, The molil of the chokm becomes similiont = 4

rpmesentalion il e Piutireediier i L entire Boddhist st

Each atumbl (igare, déspile siicking 'lo (he surface. s
voluminous, {15 posture excating movement (e coreular

abacee. fespile having Bomied space betwoen each chakm,

iy, ammtinal fijures-disply considegible commund over the
depictiaty of movernent b & Bmited spece. The coroular abiners
mmwnnﬂlh}rnummmihﬂmm&mﬁnﬂhummm
Wnins s sealpied kecpinsg in mind s density. The lowers portion
hits cuivedt plapis geatly carves] Beug o poier foage. o wes
conirived Lo be Wiewed from all the side. s Biere are 1o
bomndiations of Kend view points. A lon capital has also heen
lzanad 20 Savedyt Bl b i s dilapbdabed conditinn The meoli el
Yon- capial pillir corttntsd s i e subsgaerit pered.
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T Hie-atoee sipriing msgn of o Yeesiin) boldiog o cho (Tywatsk)
{roa EMARrming e modien: Palos s sodiuse good Meimpie ol L
sculpivirm] radiion of e Moy Preiod. Kepl to Piios Midseom

it s ot el o iiotrel, Bree-stnislingd Seulpd e s el made
i =il e willy o polished sories: The et (s bela ) D riiial
hnnd wherens UEo leik hand 8 broken. The image stows
suplisticalion to the ieestnent of form and e, The sculjpiiors
sprestbivity Towesrds (his ol anescy o Hody & cliaoy visise Thie
B s mstaricl, Dby eleess, wihille the e | relinesy smad] m
priaprurion; Ui oves, nose acil Dps oo sfaepy Foldsool niscles i
propedy endemed, The neckEuce bonds ane i) Pl roeod,: asyriog to
Use Delly, The lehitening of garment around e belly credles e
effee] of i Emilgng belly, The lower gonmet Tins-teed Torddere with
greal care. Evety ot of s gannenl on e Jegs 5 dhoem by
prroterhiiig M Ol b e B wehsbel| nisocoele o s e
transparenl effoc), The middls teod of e garmes® fafls il the foed

Thipek Db oerumends aodorm (e Heel Thie teriie stands fymdy o (s
lojis, Heaviness o ihe tomsn s depioied by avy breasts The Tk
b edpeally Dspateasive (The Tt b6 nieeh 1o s Bl a0 D bearke. Thie
Iack 15 bare. Beapery il he ek covers il Jegs: The Mawhisk i
the mughit oo 35 shown with inctsedd iines conlinued on fhe tack of
e torigte, '

s
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was colleciive in nature oo ot Wmes only a spedBe porition
of (he monumend t=-sat] fo hnve bern patromsed by o
partienlar patron. Troders recorded their donation along
with thetr place of origin.

Iy the subisesgquent contury, stupwes wore eluldirntely bl
with cerinin odditions like the enclosing of the
cireumambulatory path with ratlings and seafptural
tlecorating. There were numernoes shupas constructed eurdier
bal expamstens or ew additiens were miode tn the secdnd
century BUE. The stupa conststs of n evylindrical domm
ard o clrevlyr anddd with & harmike and oidhatra oo e
top which remuin consdisten! Lhrowgthout with minor
vanullons anid changes i shage and sbe. Apart fromm Lhe
cireamambulstory path, gatewnys were mdded. Thus, with
the eliboralions in stupa achiteclures, thers was ample
space for the archtteets and sealpors e plan elaberitions
i Lo carve oul Eules.

Dharing the early phase of Buddbism, Budidba is depicted
symbolically through foostprints, sfupas, lotus throne,
chalr, ete, This indicales efther snuple worstup, or paying
respect. of al Umes deplets histbrisisation of e events.
Gradunly parmative became n pari of the Buiddhist
tradition, Thiss events from the life of the Buddio. (he
Jeatokn storee, were depicied on (he saflings and forans of
the stupas. Maimnly synioplic normiive. colilbmuotis meorative
anid eptsodic narmtive are used m the pletoriad rpdition.
While evenis from the ltfe of the Buddha became an
trnpreartant theme tnall the Hayethiset snomments, the Jaloka
slories also become equally tmportont Tor sculplural
decnmitions. The mnn evwnls associated with the Buiddha’s
e which were froquently depicied were events related (o
the e, renunciation, enlyhienment, abammuechokra:
progartana, and ddhaparinibbeina [death). Among the
Jepitha stortes that are frequently depicted ore Chhoadonts
Jatetka, Vidhurpomidits Jalakn, Buru falka, St Jalaki,
Vessantars Jotedod aed Shoow Sk

EXERCISE

1. Do your think that (e st of makity soulplusrss i India
Hiegian durtag the Mudryan peeiod?

2 Whet wais Llie stgriiflcande of Le sioga moied ey did slima
architerture develop?

A Which were e four events in ihe fie of the Pieditha which
have boen depieted 10 differee femes of Duddlis ael? Wil
did these ovents symbubise?

A Whai are the Joabakos? How o the (Kifakas m=iaio 1o
Pyl Flosd enil.



ROM the second cenlury BOCE prwands, viinous rulers

estnhlishivd hetr coptrml over Lhe vast Madryan Empire:
the Shungas. Komms, Kishomns and Gupins 1o the oorth
and paris of eentml Indin: the Saivahanas, Ikshawnkus,
Abhtras, Vakatnks tn southern and western Indta.
Incldentally, s pertod of the second century 'BCE also
mnrked the rse of the mun Bmbnmnnteal sects sueh as
the Vitshnovas and Lhe Shameas. Thore e numerols sites
diltiyg bewk o the swond contury BOE in lodin. Some of
the promivent examples of e finest seulplure wre foand
at Vidishio, Bhorbnt (Modhya Prodesh), Bodhgoyn (8o,

dageayynpetn [Andhra Pradesh), Mathurn (Uittar Pradesh),
Khonelayn Edunnn (Odishnl, Bhoge nesr Pune and Pavand

near Nagpur [Maharashiral.

Bharhut

Blarhul seulptnres soe tall ke the tmages of Yaksha and
Yakhshini in the Maurvan period. modelling of the
scilplural volume 16 I low rellel mointotning lnearily.
Images stick Lo Lhe plelure plane. e the reliel pancls
depictingg nomatives, tuston of three-dimensionniity 1=
shown with tlled perspective. Clarity, in the narrative ts
enhancer] by selecting main evenls. Al Blarba, namative
panels are shown with lewer chamcters butl ay the Wme
progresses, aparl from e mmin chamcler in the story,
others also slorl appearing i e plelore spice. Al Hmes |
more thon ape ovent of aoe goographical plce s clubbed
i the picture space or anly a stngle main event is depictes]
in the pietorinl space

Avatlatality of LHe spoce v uttlised to Che maxpmmn by
thie seulplors. Folded honds in the narrtives as well as
single Agures of e Yekhshas ool Yokshinis ore shown
fut clingmg (o the chest Hutl n same cases. especially in
later times. the hands are shown with the natural
projection agatnst the chesl Such examples show bow
artfeans who were workang al a collective level hud 1o
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wederstamd (he melhod of carving, Inttially, dressing the
strfoce of stone skbs appenrs us e min conceras Lailer
the loman beddy and other forms were senlpted. Thue (o
shallow eamving of the pielare surface. projertion of hanids
amdl feed wms niol possilble, henee, the folded hamds and
awkwand position of the feel. There 1= a geneml sttffiness
in the body and oo, Bat grodually, sach visual
nppearanee wis odilled by priking bmoages with deep
carvings, pronooneed volume and o very mmbturnhistte
representation of human and antmal bodies.  Sealjgures
at Blhinrhul, Bodlygsys, Sancht Stupn-2, and Jagayyapetin
are good examples

Narralive relief= ol Bharhul show how arfisans used
the pletorial lnghuage very elfectively 1o commmiicale slores:
Im one such mooroitve, showing Queen Moyadevi's (mctier
of Siddhartha Gantom} dream. n descending elephant &
shiowr The queen 15 shown eclinmg on Use bal whiress
an eleplimt ts ghown oo the top hesding toasirds the womb
of Quien Moaviadevy, On Lhe ollier hond, the deplction of o
etk story 18 very stmple—-ninrmiied by cliabidng the evenis
accaniing (o the geographiical kention of Lthe story ke the
depiction of Rum Jatoko wheme the Boddhisatbon deer 5
Teng o pmind e s leekl The ollier event i e st
pleture fomme deplets the Ko stotudne with his ooy and
dbout (0 shoil dn arrow ot Lhe deer, and the man who was
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reseued by the deer I8 also shown along with the kiong
pointing o finger al the déer. Acéording 1o the story, e
man pronpsesd the deer aller s esone thnt he wordd noi
disclose fis wdentity to anybody. Bt when the king mnkes
n proclormiion of reward for disclosing the (denitty of the
deer, he trns hostile and akes the king (o the same jungghe
where he tud deen Uhe doer. Such Jatekn stirles heeams
pirl of stupa dedorabion. Interestingly, with the nse o e
consiruction of stopas o various paris of the country,
regfional siylistic variations also began to emerge. One main
charnctertstic tn all the male images of first-socond
eemiuries BOE s the Enotted headgear, 1n many seulptures
It Is very conststenl. Some of the senlptures lound =)
Bluirhil are displaved in Indion Mosenm, Kolkala,

Sanchi

The next phase of soulptuml devwlopmen) ol Sanchi Stope-1,
Mathurn, and Veng I Andhm Pradesh (Guntur District)
= nitessarihy in the stylistc progressian, Sluge-1 st Sanehd
hias upper as well as lower pradaokshinapatha or
cireumambulslory path, 1t has four beaubifully decornted
tormns depdeting virrtous evenits from the e of the Buddhba
urgl the Jatnkas, Figonre compostitons are i high melhef,
filling up Ithe entite spoce. Dopiction of posture geis
naturalistie and there 18 oo sitffiness m the body. Heuds
tave considirmble projection i tie pleture space. Highdity

Pem o Stapae 1, Sesrti
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in the contours gels reduced and imnges are given
movemenl. Nomrablon gets elaboribed . Coptng lechnigies
appear more advaneed than Bharhul., Symbols donlinge
to be used representing the Boddhn and the Monuosh
Buddhas or the pasi Buddhos (eccording to the textual
traelitbony, there ure twenty-four Budidbas bl only the st
one, Dipemkar; s the List six are pietartally repressnted),
Al Sanehl Stupa-1, narcilives gel more elabornled;
however, the depletton of e dream eplsode emntins very
stmple showitg the rechiniog mage of the gueen and e
elephunnt al the lop. The istorcal oarratives: such as the
stege of Kushinara, Buddha's visit to Kapllevastn, visit of
Ashoka (o the Ramgraoms Stupa are curved with
constderable detatls, In Mathurs, images of Uthis perind
bear the sume gqualtty bul s difffrent in the depletlon of
phvsiognomle details

Bathors. Sarnath and Gandhoara Schools

The firsl cenlury CE aniwands, Gandboms (e i Pakistanl,
Mathura i northern luba wul Vengl m Anedhrm Pradesh

‘vmierged as important cendres of ol produaction. Buddha

in the symballc [ormm gl o bhumen foom in Mathor, mnd
Crirstfhara, The scalptuml mditlon o Gonedbare boed Hae
corflunence of Bactra, Parthia and the local Gandhnes
traiclition. The local soufplozal bmditicn o) Mot become
so. strony that the irditien spread o other parts of northemn
il The Dest expmmplis i this Teggand s the s sealptumes
EBrand st Sangthol in the Punjnb, The Buddha bmoge al
Mottt s modelled o e lines of erier Yokosfer (g
whereas in Gandhyara il has Hellepistic fentures,

Iniges of Vaushoors fimondy Vishimu and his sarious
Forms} and Shatva (opuunly the fingos sl oowkchelingos)
[aiths are also found at Mathom Got Budidbitst images ore
fonsmdd in large mambers. i may be ooled thal (he images
af Vishmme and Shiva are represented by their aypudhos
bwenpon=l, There Is bolilness in corving (he large hnnoes,
Lhe volinne of the hmnges s projected out of the plelurs
plang. (he bees are rovmd and smitling, beaviness in the
seuiplural volumse i reduced to relaxesd Nesh, The gaments
of the body are clearly visible and they cover the lell
shoulder. lmages of the Boddho, Yokshos,  Yakshinis,
Shadvite amnd Vaishoovite dettles apd porirait stodues are
profusely soulpted In the secmid cendury CE, image=s
Mathura pet sensual, rolundity inereases. they become
Meshier: In the third century CE, trentment of stulptural
volume changes by rf'durlng the extreme fleshiness.
nvermemil in the postime 1= shown by incressing distance
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betwrern the tun legs as well as by using bents iy Lhe bexly
posiire. Sollpess in the surfuce continues (o get refloed.
The mepd continies o Lhe fourth eentimy CFE Inst in the
Inte fourth crplury CE, the numstveness il fleshiness 4
reduced further and the flesh beoomes more Hghtened,
the voltume ol the drapery also gets reduced and I the
itfth and sixth cemumies CE. the dmpery s mingniisd inlo
the sculptuml mass, Troosgarent quality in the ole=s of
the Buddha tinages s evidenl. In U period, two tmporiont
schools of sculptures m northemn Indis: are worth noting
The traditionn], centre, Mathom, remained the moin art
production site whersas Samath aod Kosnmby also emerped
s tmportant dentres of art production. Many Buddhas
mmmges i Samoth hove pinin tmnspoaren) sdrmpery. corvring
both shonlders, amid the halo pround the heaid has very
Hitle ormpunentation whereas e Mathura Boddbs mpges
cotitinue W depldl folds of the dimapers in the Buddhio onoges
ured the hido aroumnd the head s profussy decomated. One
can visit mussiims ot Mathura, Samath, Varenast, Now
Delly, Chermeg, Amaraval), ele. o study the fealures of
carly sculplures.

Meliroir) Bl Cemuthies Beefli=iiiong okl FIfI0- il ey CE
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Early Temples

Whitle construciion of staprs cortiomed, Brohmongend
temples and tmages of gods also sltorted getting
constructed. Olten lemples were decorited with the Dmgiges
of gods: Myths menttoned tn the Purandas became plirt of
marrative representotion of the Brohmanteal religion. Each
temple hod o principal tnenge of a god. The shrnes of the
temples were ol three Kinds—01) semdharm type (sathont
proulikshiinopathe). (1) nirandhara type (wilh
pradarcshniapsaifag, and ) sareafobiodm (which cone e
aceessed from nll sddes). Some of the tmportant temple
siles of thiy period are Deogarh in Uttar Prodesh, Eran,
Nachno-Bulhara and Udayeiri near Vidisha i Madliya
Pmdesh. These =mples are simple simctures consisting
of n veramdn, o hall and a-shrme ot the rear. They will be
dinrus=edd i detad o the nest chapter,

Amaong (he mporiont stupwa sites oulside the Garnggetic
valley 15 Devitmort in Goforat. In the subsomqpeent cenfbores
scalptures had little vanattoms while slonder images with
transparent drapery remained a domiinanl sesthelle
serisiility.

Shilrwd derrrpile Morbnws Kigiheires Swllnpe Proadech (UL senbirg CE

Buddhist Monuments of South India

Vengl In Andbro Prodesh has many sftupa sttes ltke
Jagavyapelln, Amaravall. Blialprolo. NagsrjonRonda,
Giall. ete, Amnravall s g mahochoiia and bl ey
sculplures which are now preserved i Chenimal Mussinn,
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Amnravall Site Muwonnm, Natbonal Musetnn, New Delbi and
the Britsh Museom, London. Like the Sanchit Stupa. the
Amaravabl Slupa nise has pradakshinapatha enclosed
willin etk on whilch many narmative sealplures are
depicted The domeal shupws strpcture ts covered with relief
stripwi seulpiural siabw which s o unigiwe featore. The orana
of the Amarnvati Stupa has disappeared over n poriod of
e, Events fron the life ol the Buoddhie and - the Jaloka
stortes are diploied. Though m the Amorenval Soups Lthers
s ovidence of constraction oetvity o the third crntury
BCE. it was best developed i the lirst and second centuries
OF. Like Sanchl, the early plois 8 devedd of Buddlv ngges
bul duritng the loter phase, In Lhe second and hord
centuries CE. the Biddhn tmnges ore corved ond the drom
slabs ond at many other places. interfor spuee In the
eomipostiion is areated by dillermd postures ol Lthe fgure=
stch as semi-back. biack, prullle, frontal, semi-frontal,
slele, elc.

Scudptursl fonm m thits area s choractensed by nilenise
vmmotions. Figures are slender, have o ot of movement,
bkt ore shiown with three bents e trildwmpad, ool Ure
sculpluc] composition s mere complex than at Sancht
Luwenrity becomes flexible, dynomie puweimenl breaks the
stalimess of o The tilen of oreating three-dimenstonnl
space in the relief sculpture s devised by nsing proniounced
vt amgialor bodies anid complex iverlupping, However,

sy o ooker ol of Sy Arsrrsail Slupan siran slilds At ssrond
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nbanlule allenlion has been patd (o the clarty of form
despite tis sixe nnd role in the morative. Narrtived ore
profusely depteted which tmelele events from the ife of
thr Buddha mmd the Jataka stortes. There ore a muomber of
Jalder seenes thal lawve nol been cotgalelely ientified. In
the depiction ol the birth cvent, the gueon s shown
recltndng on o betl suorromded by lemmle attendonis amxd o
smndl-stzedd edephot s corved on the opper mume of the
composition showing the dream of gueen Mayndevi. In
another relief, four evenils relsted to the birth of the Buddha
are shown, These represend varted woys of deplctmy Hhe
mErralives.

The omimaicd movement m the fgores gets redsced m
the sculptures of Nagarjunkonda and Goll in the third
cenitnry CH. Even within [he miattvely low relie! volume
than n the Amaravall sculptures, artisis al
Nogarjunkorsda nnd Goll managed o ereate the eflect of
protrsimg surfnees of the body which s soggestive
rture and look very tntegral. Indopendent Baddha mmages
are alse found al Amaravatl, Nagarjunkonda and
Gauntupalle, Guoodapalle b g rock-cil cave sile pear Ehoa,
Small apsidal and elreular chadya halls Hove been
excmmied belonging 1o the second cenfury BOE. The other
tmportant site where rock-mit stupas hove been excavated
s Anakapalle near Vishakhapatanam. In Kamataka,
Sanmatl e the larpedl stupa stie exesvated sp far. || glso
hits o siupa ltke the oned i Amnravall decorated with
sendpiurnt - relief

Fezluad Neaygmilifdaerell
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Comatriction of n larpe gnunber of stupas does nol mean
LHat there were no siructured lemples or vihisras orchaifgas,
Wi do gel evideners but oo stroctured. chaitge or  cihoro
survved. Among the important strpctured niharas, mention
iy De pmde of the Sanely apsidal challyne stroclure, Le
tetnple 18, wlich s a gstmple shirine temple having front
plllirs omd a ball ot the back. Stmilar stroctared temples
b Guntnpalle are also worth mentloning. Alon with the
images of the Buddha, olther Buddhist images of
Boclhiss v ke Avitletitesiivim, Padmupamd, Vajmagsmil,
Amitnbhn, and Maltreyn Buddha started getitng seulpted,
However, with Lhe rise of Vajragano Buddhism mony
Bodddtusativo imngies wore adided ms a pan of the persontiied
representztions of cortiain viries o qualities as propsgated
by Lhe Buddhist religious principles lor the wellare ol
the muoeses,

Cave Traditinn in Western India

In westorm Inde, many Braddhist caves dotmg bock to the
seconl century BCE onwands hive been excvitled. Mainly
three arcliitectusal types were executed —{1) apshidal vault-
roicd efuaitgn halls (Feomd w0 Ajnto,. Piodkhorms:; Bhogal, ()
npsidal voult-tool pillarless hall foumd ol Thens-Nadsurd:
and () fat-roofed quadrangular hall with a atrewlor
chomber ol the back Uourmd ot Rondivite), The front of the
clurifypa hioll 15 donrnted by 1the motld of o semt-ciroolar
rhaitip arch with am open frant which has o wooden facadde
and, in some cases, there 1s oo Jominalbog chaliyee arch
winidow sueh bs found ol Kondivibe, tn all the eliatipn eaves
wstupa at the hock: 15 etaomon.

In the first century BCE soame modilications wore made
to the standard plan of the apsilal vault-rool vanily where
the hinll becomes recusngulor Bke ol Ajpnta Cove No. 8

ity flriis e d et v coiews. Keirifiem Cludityse heill Keprfss
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with a stone-sereen waill as a fcude,
IL 15 alko found ol Bedsa. Nashik.
Rarly andl Kapheri. Mony cove sites
have the stamckmd Girst type of chimitya
halls In the sulssequent period. In
Horlie tHe blores) roek-onl el
tall wis excmvafed: The cave consisls
of an open couriyard with two pllars,
a storie screenn wall Lo protedl from
rin, a vernrgin. @ stone-sereen) wall
as facade. an apsidal vault-roof
cluatiiped hall with pillars, and @ =nugs
ul the hack Korla chaityn hall 1.
decorated with huown ond oftmal
fipures. They are heowvy o Lhelr
exocution. and move in the picture space. Further
elabomatlon over the Harls chaiige hall plam 18 obsernved ol
Eanherl Coave Noo®, Though the esve's mlerinr wiae pod
fully fnished. # shows how (he earving progressed from
e to me. Subsequently, the quoadmpgaler fet-roofed
varicty became the most prefermed design and 1s extensively
fend i peay places,

The vilwras are excavaled in all the cave siles. The
plan of the vihass coslsin o o veramda: o hall G eells
nrours] the walls of the hall Some of the mportant vthamm
caves are Alunta Cave No. 12, Bedse Ciive Noo 11, Nushik
Cave No= 3, 10 amd 17 Many of the early edhizn caves are
caived with mieror décomilive molifs lke ofwiiya drches
and the medico destgns over the cell doors of 1he cave
Focode design tn Nashik Cave Nos. 3, 10, anud 17 became n
distinet aclyevement. The ithara enves at Nashik were
exravaled with ront pllars carved
with ghata-base and ghata-capiial
with homnn:figores, One such offioro
cave was also excavated ot Junmmar
which 1= popularly known as
Ganeahlonl because an Imuage of
Ganesha belonging (o o later peerliod
was installed m 1 kader p stupn was
added at the back of the hall of the
vihwara and 1 beeame o challype-olfura,
The stupas it the fourth and filth
pemturies CE homwe Boddhn iminges
nltnched. Junnar bas the largest
cave excavallons— more than two
huulred coves arodnd the hills of the
town—whereas Kanhert in Mumbug
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has a bundred and elghl exeavaled caves, The mout
lmparianl siles are Ajarla. Plialkhora, Ellora. Noshik,
Bhaja: Junner, Rorla. Kanherl Ajania. Ellorn, apd Kanhent
continue to oprish, Earlier of was presumed that beconse
of the absence of the Buddha tmage. the caves were
conisldermd belotiging (o Uw orthodes fhnlli of Buddhiiem,
Le.. the Thervadine but with the discovery ol the Konlain
Muirya Inscriplion mentioning lhe Saka era 324, Le,, 400
CE, it s mow sattsinctonly prowvsad that the chve activity
weslern Dvesan wis an ongolng privess and oy chves
hivd been cosed with Buddho mmoges where the tmoge
does it extsl pny more. | omay olso e ooled thod mony
caves oo onverted into modem Hindo shrines and  hove
lecome popnilar worslipping siles.

Ajantn

The mosl [nmous eave site (s Ajantn. T6 s located o
Aurangnbad District of Maharashira State; Ajanto has
twienly-nine caves, I has four challya caves datible o e
corller phose, Le.. the second ond (he fist cenbury BCE
(Covr Nos 10 moed 91 amd (e loter phose. Le, the fiith
ceptury CE (Cave Nos. 19 and 26], It has large chaltya:
vty amkl 18 decomaled wilh seulplures and puintings,
Ajanta & the only surviving exomple of puntng of the
first cemtiry BOE ond the fifth centory O Thre enves ad
Alanta as well as mn western Deccan in general have nip
precise ehronology because of the Tick of known diled
trtsoriplions.

Cave Nos: 10, O, 12 ond 13 bolomgg (o e eordy phonse;
Caves Nos. 1), 15 and 6 upper and lower, and Cave No, 7
belony to the phise eardier than Lite Gfih century CE. The
resl of the cives bdlong o Lile Blith century CE Lo enrly
sixth century CE. The chaitys Cove Nos. 19 and 26 are
elaborately carved. Their

facade 15 decorated with
Budidhs and. Boddhisaliva
imuages. They ore of the
npstdal-vault-roofl vartety.
Cave No, 26 1= very big and
the enlre Intertor hall 1=
carved with & vartety of
Bulddhn images, the biggest
anie Detng Lhe Malwparinibbeno
tmuge. The resi of the coves
e Nihara-chaiipng caves: Thoy
ermsisl of o pllared verada,
s pillared hall sned eells along
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Lhe walla. The back wall hos the moin Buddha shrine,
Shrine images ol Ajantn gre grand ip size. Some of the
eilvirra conves ore amblintshed such s Cave Nos, 5, 14, 25
24. Z8 and 29, Among the mportant palrons al Ajanta
wiere Viirmbadevn fpittron of Cave No. 160, the fertme mibtster
n{ the Vakataka king, Hanshenz: Upendmgopta {patron of
Caive Nom, 17-201 the loci] kg of the region and
leudatory of Lhe Vakatnka king, liarishenns:
Buddhobhmdrn (patron of Cove No. 28] and
Mathurndasa {patren of Cove No. 4). Maony
patntings have survived o Cave Nas, 1. 2, 16
anid 7.

Patritings hove a b of typological vorntions:
Outward projections are used m the Ajanta
paintings of (he ffth contury CE, Lines are ¢leady
definied und ore very chylhmic. Body colour: gets
merged with the ouler lipe ereating the effect of
vohmme., The {igures are beitsy ke the ssalptures
ol weslern India

Thie cioves of the early pliase nlso hove palnlings
eapecially Coave Nos, 8 ang ' 10, Palntings m Cave
Ny 10 gre an allerthought as s eviderd frome e
plastering over the carly insertpUons inside (the
coves O the other hand the pamtings m Cove No
9 are part of the preplanning. They belong (o the
Hest century BCHE. The pures are bevad wilh heavy
proportion und armanged o e pletiire space i b
bnear way. Lines are shamp. Coloars are lintied.
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Figures i Wiese coves ure patnied
with constdernble mutumlism ord
there 1s no over-stylisaljon.
Evenis are grouped (ogelher
secording (o geopraphical
location: Trered, hortzondally
nrranged figures appear as o
cotvenenl cholee of e jerlissne.
Separation af geograpline locmliion
has been indfeated by using
oulward archileciural bands,
Flgures appear [1ke the Sanchi
sculplures which Indicate how
ibe Hihic pod painting odittons
e progiressing stomllancously. '
The fromtal Kol of the hesdgear of the f'l:gu.rﬁ Fedloves L!u: Apsirrn, Cictise Mo 17 Ahatiine
sime puliern as that ol the seulptures. However. Lhere
ure n few different potterns of heodsear

The secotl phose of pibstings cn be stielied from e
imnges of the Buddhas painted on the walls and pilloes of
Cave Nos. 10 and 8. These Buddha Qourss are differenl
from the gures painted o the ith compury CE. Such
developments m pamings nesd o be understood m (b
cottlexl ol the religimes reguitreoeend. Cave eaxcavation: and

Frgjpgbesd pellipggy, ©lonee Mo [0 A agpiley
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patnting were stmultaneous privesses and doting of the
paitntings follws the date of the eive exeavallons, The
next stuge ol development s observed muinly in the
palitiings of Cave Nos. 16, 17, 1. oned 20 However. il dlois
nol mean thatl pichares had pol been patited o olher caves.
st afmost i all the Dughed excavations, ptotures have
been palntnd Inad very fEw have survived, Patntings have
Lypological vartilions to theése caves. I may also De
obseryed that varlons skin colours nme used n the patntings
such a8 brown, yellowish brown, greenishe yellow ochre,
ele. which represent a multtealounred populaton. Paintings
of Ciove Noa. 16 und 17 have precise o eleganl painterly
quality. They do nol besr the pondermus volume of the
sculptures in the enves. Movemenls i the gres are very
chythmic, Brown thick dark lnes are used as conjours,
Lines ure foreeful and Mull of energy. Allempls are alsn
madde o give highlighls e the Bgural compoesitions

The puinlngs of Cive Nos (1 and 2 are very oderiy and
pturalistic, well integmied with the seulptures in the coaves,
Archillectural selting W stmple mnd Lhe armangement of
figures s delineated in the circolyr form to create thoee-
climentstieldily armd U spectal eflects, Hull-clossl, almgnted
eyes are cinployedl Diiferent gutlds of aribans seem 0 hove
wirlied on the paintings of these caves which coan be tifierred
from thelr lypological and stylistic variptions. Naturmlisti
postures and unexaggerated Gcial felures are used as
exoopiional types,

The hemes of Lthe paintings are the evetlls from e
lifie of the Buddho, the Jetokos aad ihe Avoedamies Some
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peuntings ach as Stmhala Avadono. Mahajonoka Jaloko
mmd Vielhirprmed iber Jedtbenr cover the entire waldl of the cive.
It s warth poting thot Chaddanin Jatoka hes been painted
i the early Cuave No. H) with nmny detatls and events
prouped accordimng W thelr geographical locallins, Evenis
thnt Hoappeoed @ the jungle smd evenits thal Happoned
ihe palace nre sepamited by thetr locotions, In Cave No. 10
Chapldanda Euthlully fallows the Pall lext whereas the one
padrited i Cove Noo 1748 very different. Inoone of the evienls,
the Boddinemittvn, Choddanta, 18 shown romeving s own
tusk and giving 1t to the hunter, Spnuitar. The other
important palntings are Lthe lamous Padmapoant sand
Vajropard in Cave No. 1. However, 1L may be observed Uit
the tmoges of Patimopont arnd Vojmsmd are sey colimi
in Ajanita but the best preserved paintinegs ame in Cave No,
1. Sotve Hgures in Cave No, 2 have alfilintton with (e
Verigl sculptures and ol the some Ume, Lthe influeries of
the Vidorbhn soulptuml omaditton 18 also observed n the
delincation of some sculptures, The subseguent
development ol the paliting tmditton has been diseussed
iy the next chapler.

Ellora

Arother tmporiant cove site locoted tn Aurangabad Distnict
= Ellora. It 1% localed o hundred ktlometres froon Ajanta
tnd hos thirty -two Budidhist, Brahmantcal ail Jain caves,
It is o undgoe ari-historical sie In the country as 1t hns
monesines assoctates) with the three meligions dating from
the il century CE omeands to the eleventh cettury CE

Cuierfapand, Keiflosh Tempsle Sewiled Masiiihey, chiibya lel
Crive Mes G Kllepry e foo, L ESlsm
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I i also unbgue o lemmos of stvlistle eclecticiam, 1Le,
carilluence of wany styles al one place. The caves of Ellor
nrsl Azmmngabadd show (he ogfoing difftrenees hetween the
twer religioms—Buddhism and  8mblimoanicad. There are
twelve Budidhist coves having many tmages helongng (o
mpravar Biekdhilsm Uke Tara, Mohosomyvor., Akshobhiva.

Avnlokiteshiwara, Matbrya, Amttabhn, ole. Boddhis) cayves
are b iy stee aned are of stigle; double and tnple stereys.
Thetr plllars are masstve. Ajanta also hias excovated
doable-storeyed caves Il ot Ellosn. the triple storey 15 o
urnidque achievement. All the caves were plastered and
pattited but nothing visthle s lefi. The shrme Buddhba
tmages wre by tn stee! Lhiey are genorully puarded by e
wnmgges of Podunpam ond Viggropont. Cave Noo 120 which
is a irtple-storey excavation, has imnges of Tarao,
Avialokiteshwarm, Munoushl Boddhas and the images ol
Valrochano. Akshobhya. Rotnoesunbliava, Amilabha,
Amoghstiddhe, Vajmsetvn amd Vajmma. On the ather bomd,
the only double-storey cave of the Brahmanical fanith s
Cave No, 14, Pl desipns grow from e Boddhi=n epves
anel when they rench the Jamn ' eaves belon@ng o the nintlh
conlury OF, they become very omale ond the deécorilive
forms gain heavy protrasioe:.:

The HBrahmanieal cave Nos, 13-28 liave muany
sculplures. Many caves are dedicnted’ to Shaavisin, bt
e mmges of Doth - Shitva ond Visbmo amd (helr vartons

s Sy, Cratee N 15, Ko



Posy- Wy Thimos @ Dnesay Asrm AleD AN IETTeTLINE

forms acooiding to Pumnle nammative are depleted. Among
lhe Shillvite themes. Raviana shaking Mount Katlash,
Anidhaknsurvadha. Kalyannsunidam ae profusely depicted
whereas among- the Valshmwite themes, the different
arvilars of Vishnu arve depicted The seudplures al Ellam
ire mcrnapental. ond hove protrsding volumme (bl create
deep recesston i the pletare spaee. The mayges we beavy
dnl show considermbde sophistieation in the handling of
sculploral volume. Various guilds al Ellora came from
dilferend places lke Vidarbhi, Karpaiaka oo Tamdl Nado
arel earved the sculphoes: Therehy it 18 the mest diverse
sfie in Indta tn terms of the sculptuml styles, Cove No. 16
15 kniwn as Kallash bent A mock-col temple bas been caneed
oul of b sifgle rocke o untgque gchlevement of the artoins,
which will b+ disrnsssdd 1o the next chopter, Ammong the
tmportant Shatvite coves are Cave No, 29 and Cove No. 21,
The plan of Cive No, 209 14 almas! ke el of the main cwe
it Elepbinnta. The sculplursl guality of Cove Nos, 29, 21,
17, 13 anad 16 s moozing for tis mormmeminbiby oo vigoros
movements o the picture space.

Elephante Caves amd Other Sites

The Eleplumin Ciwes libeated tear Mumbol, were orginally
o Basddhist stie which was later domtnated by the Shavite
fazith. It 15 contemporry with Ellora. and its sculptures
show slendemess in the body, wilh stark Hghit and dark
cffécts. The olher noteworthy cave sile 1s Bogh located
nemr Indore i Modlva Prodesh

Ky gt Bl et Cizpes
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The tradithon ol rock-cul coves continued m the Deccan
mnd hey are foumwl dob endy e Mahamshilim bul alsa 0
Karmntaka, mpdndy af Bodamd amsd Atholi. execoted vnder
the partromnge of the Chalukyes: in Areihma Pradesh in e
area of Vijavawada: and in Tonodl Nodue, muinly al
Mihaballpiirmm. vreder (e patromoge of the Pallivie. The
post-sixth-centiny development of art history i ihe couniny
depended more on politieal podronnge than the collective
pubilie patronnge of the early histore periods,

Mention may also be omde of the termacotts Agarines
thot are found at mony pioces all over the commtry. They
show a pamlle] tradiuon with the eligions thie seplptores
as well as the imleperudent local tmeibon. Many (emenlia
flgures ol various stzes are found which show Lhelr
popiilarity. They are loys. religlouns fgurines os well ns
lgurines made for heialing porposes as parl ol e Dellel
sy siEima.

Cave Tradition in Esstern Indis

Like in western Iodin, Baddhis) eoves have also been
excavoliod n eastern lodin, mamly m the eoestal eglon of
Anedtrn Prudesh, antl m Odisha, Ome of the muam sites m
Armethra Pradesh 8 Guniapalle tn Efarg distriet, The coves
have been exemvaled n (e hulls alaig with the stficiumd
monastrries. Perlinps U t= mmong the very nndgize sties
where the simclured siupas, pihares and the coves are
excavaled at one plice. The Guntapalle challya cave 4
cirealar with a stupes in e eireatar hall and 3 chaiiyae
greh earved ol e entronee. The cave s eldtvely spmll
whin comparsd o the caves In western Indlic. A mamber
of vihwara caves have been excovated, The main effuro cves,
despite (he szl dimensions, hive beeny tlecorated with

- i 3 -'j_ =
Fairtgtrt Kimorudonmer! onees rer b Lhetorits of e oo, Hidmges S homdcer
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chunitypa nrchies on the exlerior, They are rectangular with
vaalted rool ond are carved single-stareyed or double-
storeyed without a large cmmtral hnfl. These exeomvations
date hack to the sceond century BCE, There are soms
exctvalions which were addid in the subsequienil cemiuries
bul afl are of the whare type. Apart from Guntapalle, the
olher mportant cave site 1s Rompaerrsmpallam which hiss
very moderate smuill exeavallons il Uwre are cock-cul
stupes on the hillock: At Anpkapall pear Vishakhapainam.
caves were excavntes] and o huge rock-cut stupa was carved
oul of the hillock during the fourth-ffth cenluries CE. |
1= n umigue sile as i loas tHe bjgoed rock-out stupos in
the commiry. Muny vollve mck-ciit stugas oll areond e
hillewk himve also been excovated

The mek-cart cave trudition also extsted tn Odisha, The
varllest examples are the Udatgiri- Klusndigin: coves in e
vicinity of Blubaneswar, These caves are scattered ool
hove mscriptions of Kharmveln kings. Acoording (o the
-mscrlqmﬂnﬁ. the eaves wore meandl for Jatn monks. There

are mumerons single-cell excavations, Same have heen
enrveld In huge independint bbulders und given the shinpe
ol pnimnls, The big caves inclode o eove with o piliared
vernnida with eclls at the back. 1The upper part of the cells
1% decoraied with a sries of ofealiye arches and nomatives
(lint =il eontivite tn the folklores of e eglon. The figures
i this cove ore vobimtnons, move freely I tie pleture
space, and are an exorllent emmple of qualitative carving.
Some caves i this complex were exeavated later, some
tme ' (he owghth-firlh centurles CE.

E'.. -
1. Deiscritie U pilivatenl and oesihietic feitures of Siinetd
Shupa 1,

2 Andyse thestylistic trends of He soulplures i Noth fodip
ilurttgd e Rith and =il cenfonies,

1 How dil cove arctitleclure develop i il In;n.ns ol
et froem cave shitlters to Lhe momilitic termaple ol E i

4 Why are e misral patotigs of Ajints renowmisd?
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Mol was 1 grenl conlre [6F mitking seulpline
dhiriryt B eariy historse period s momny Bmngies e
breen found here A large oumber of mmges datiog
back to (e Knshana Perioit 1s from Malliora A
disiiricl wiry Ul sculpting przictised ol Matlitirn mokes
ihe nages feuod here difftrent from thasn ol oftier
tetibres in he contntry. The nhnge of the Dhackdha rom
Lhee Eafrss mmopd bedongts b e sevond crnlury, CE
I eepiresensts e Boaddba willy o Boddhisaiive
attendants. The Buddha i5 seatedd tn padmosann
fetoss-Jobilidd legal anid the nett band 84 i the
abhtijieniatre. ratiesg o e sliive U skiuliter leas
srtrereenes- L Tefl b 1S o) on e sl i Thie
ushardshiz Lo, batr kool 4s shown with g vertically

o mide with Mgl voltomhe Bavitio Oeshy bodv. Thie

anly ane Shmalder and-hos beeti ninde prounmently
visihle coverag Lhe Jitl imad whiereas while covermg
fhip torso, 1he idepearlon | yofume of Biegorment 1
redigend to the body lorse, The Budidba s soatod on a
b throne, The altendant feres are sentildd o
the imafes of the Padmapnet and Vijrapan
Bpddtdssthvas s one tinlds o Jolysam] e oller n
tegra: hnderlinlll. They wear oo dimml ate, o
eillier stde of the Frddiz, The halo srocnd (e el of e Bodidie
b= yery Linge omd is Aecorsried with shophe geometrie molifs. Thisee
are twn Gying figunes placed dizgonally above the halo, They bear 0
fot ol mivement 1 the ploluee space. Fleathitiny replaces e earlioy
rEryY i Ijluhmqujglwmg Lty 2 moee eurthy ook, Carves ol thet
body ore ps deliontely carvesl Thee upright postore 'of Hie Fuddhn
pmads orentes movemend o spece. The (hog 1S round with feshy
rheeks, The bulge of e bally s sculpbed Witk cantroijed
tudscnbatire. 1 maybe bited (Hat tHere s nmerous e mples of
scdphures frovn the Kushiane Perod ol Mptimm, but this fmoge &
represeniative and B impariant for the smderatonding of e
disvestipettion | of te Buoddhn imajle o the siibsejuen] peends:




2

Ay Do ilie e ey Dt Adrr

Buppuaa Heap, TAaxna




-TeHon. They conststf narrnives of (e BEe of e B,

Prost- Matisran Thimos w9 sy ARy A ARcimaciiie

Thae Papchiiben head from Taxiln i the Gandbaed pegion, now in
Pakstin, dubbs Teek (o Ue second enmury CF and belongs .
Ao e Kb PEOibd. The toaghe sbemyscTogdarniisied peelodin '
coarveniions it developed dunmt the Candborn persd. (e -
it has. Greeo: Homan oloments In the ireatment ol A ,}
sculplure. e Buildb head lias (ypeeal Helleniste: “
elemiends (hat have grown) over o petiod of e The
curly bzl of the Buddha i ihick haring 5 crvenid
taber of stuarp o frear strokes over et/
Thie fereletnd e 18 larae Deving protrsiog O
eyeballs: the eyes e Sl ciosed and the Gice
noid chesks am pot mound Wke the images loomed ' §8
13 e et parts of bl There 15 3 cortutn amonnt
el hedvintss n e Dgures of (e Gatullibr
regan. The ears are elomealed espeotally e
eariphws The rebment ol e lrm besrs Tinesr iy
ind Bt oullines are sharg. The surface 16
amonth. The image 5 wry expressive. Tiee
interplay of Hght and dark 1s given
ersdtlirahie altenilin by ustng e cirving
Al peotending pladi= o (he eye-sonket gl
the planes of the pose, The expreson of
calminsas 8 i denlre polnt of - alieaEion.
Masdelling of the Boe eofiemees ths noiarssm
of threp. dimenstonietily. Assimiinling wanops
tratls of Acamenien. PFyrhtan and Bactrm
tmmiliiretis i Ure inenl mch o i lnlimark
of Ihe Gandlmea style The Gamdis=r e

;'.F;'n' —

Jutve plysiopfnomic fesluncs of Dhe Greco- Bogan trdiiog

bl [y dibpkay o very distieol weneof Lreating plvsisgnomie
demilsthnl are ool oenpletely Creeo- R Tl Soores of
development of Boddha tmales a% well as others has i
grnrsts . ils pronliar g political comiitions. It ooy also
I abiserved Ehul e morihy sestorn jeet o india. winch s
ot Pakislan. aiwsiyvs Dl cotrimotes balinalion frum peolo-
Instorse e 1 conttried i e s orieal peciod sewell.
A larad tumbet ol iraoes e bisett fonnd @ (he Gansthirs

narmtions (mom the Jataoko siorses. aod Budibin anid
Hoddhmsaitin tmges.
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Thats drnage of (e Sindiles fevo Sarnontd) belorme (o (he Inle (1L
contiury CE s honised 16 (he site oo i) Sarmath 11 o becd
e oy OlGmne samidstone. The Biddin s shown seated on o
thermree oo VBl pdmnsaric: TErepresents diommostor s rmprmnar o
ns G be seen fom the Bgares an the thmone. Thi paogd bedpw the
throne depiieds a chielkra (wheel) i D centre s a dleer on eibher
sl wrids b dlispies, Thiss, 1 s e represetatym of the histonesl
evend of ekt of {le presching of e dfuemm.

Thits Budilim mmoge s o B Peamip of U Sainath sachool of
sculplune. The botdy s dlender and well proportaned but siighily
elimgated. The ouftnes are deleate wry iy thme, Folohdd begs e
expanded tn onder to entafea visual balance 40 the prcture spoce.
Premgey ciitiys bn Uhe Dody 30 is Inaresparmad o exeate thie effeet of
tilegrated ynluae Thit face i piamil e eyes are hisall rl:u-n! he
lesver Itp 1S proteuding, o the e
roundness ol Lhe cheeks hias
‘reducid ns etmpard bo e oarher
mages (mm the Kushang Ferid
al Mathmre. The hands are showm
e dhammuchakzaprosariandg
rnidra plces st bebow M chiest,
Al taewke e bttt by edosn e withy
Lt bt Bt (i lenting (olas,
The ushorisho s cironlar curled
hatrs: The atm of thie stuiplors tn anclent ndis had ahweys een (o

mepresent 1he Boddbn as e great oman being who achoeved nibbana

e epssibon of anger and el The boek of the threme 18 profuse i

Mecorated will differenl mtils of Bowers ang creepers pliced th =

enncenirie circle. Thie contoil parn of Hie balo bs il sl soy
Hecoratibn. I ikes thehal vistuslly imgnessitve. Dicoration th bl
anyid e Dackof fhe throme imdiwmtes (e arisan’s sensiviny.
Sarvith Buddha tmages of 1his pesid show considerabin soltness
in the brestment of the sodface and valome, Tronspanmi doapory
Pt praatt ol e plivsiiid Dy, Suchy refinrment coniEs over o
persod of Litne and Uiese Babines oontimied fosolseguent pesinds.

These ares sumy olher Buddbia imiges tn e posiithod
From Sarnaih lEving fealures lke Lmnspacoent dr:.pnn' il =
wmovennend, carveld separalely sod. g :

placed ot the wmemoriml - sinpes
aroumd the Dfaomam)iks Stupa: These
images are now pn:l:md i
Sarmalh th-pum They are elihiy
‘stitle or Wit ihe kileadanl Nutes of
Boddhsallvas. Fmilﬂﬂ'pnnl mid |

Vatjrapuini.

g
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Similar eatures;, Broad and expanded

and Vaprapnol 2ol e Bodipsitivas are

Prost- Matisran Thimos w9 sy ARy A ARcimaciiie

T priniteg on e Isck-wall of [ irnleror
D] Paerbiares Plue shsrvnee- el erfvamiber i Crite No, |
ot Ape bl diios Dok 1o P Lide 000 cetllury
CE The Podidhtsativa i8 hokiisg o ponime einst,
hos Lgse shimdder=, arid los e bents in e
body dresiitig o movement in Ui paciure spoce,

The vire i far = sofl Caiiies e inerss with
the body wlume creaiing the effect of three.

dunetistogaily, The Rgire of s Bodalaativ
s Wenring-a Ll carown o which detatlded
rendering is visibie: The hend (s siijthity bent (n
e bedl. The eves are Dl choerd and aredlishilly
sdanyustinid - The phoss b abutrp s Straipdl. Lol
colinir ail over e pregedbed gliinss ol s Eee
Is atmed at creotingoan elfect of Lhroe

ettty Thet besiiead peeilae 1od ok

stmlders: create trsviness m e tesdy. The
forso i refatoely mound, Lines am dolicale, S

elrytlimie. and deline e contours o s body ‘ﬁ!.r ﬂ;nm Nz
Dol = ot sl Lise el Nend b eciemded e e spce. T
Hawjctisal v s surmoeded by sal-figonres, The reshortenad righi
Ve of e Bechilhisadtva nanies the S vomre: salich, and ellrstnely
disties. The Lhread over e Lorsd 18 shown with Qe spbrsl i
wmdicntg is itimensions. Ench and every ot of vhs body 5o
eqianl attention. Light o, brown, green and hioe colours prg ysed,
Mome projisctins, (oled end of Dps with Tower By projecton o
stiuill chin cotilfibate (o' he overall el of saluiy 1 the lgtire
compozition, T paptings i Cavn Ro, | are of good quallty and pre

Delter preserved, O can obmerve corialit (ypodogieil aril sty

vartat o in' Uhe pamttoes oF Aot dicatine dellecent guilds of
srltsans Working on 1he cve painbiogs ol Ajants over e cettlamies,
i the othes stde of the tmage Wampant Bodhisattvo bos been
patidedd, He holds o begdrn i his el and and svars aooown, Thes
tmgEs silan bears Uie sime pletoris qualithes @8 (he Padmiguict
Cave No 1 hns oy inieresiing peimiings
of Biuddist themes sochi as Mahopomak
hoxtadey, Uiy Meataki, ete The Mot
Jerkeiku b paabtibind on Uhe enildre well ide andl ™
ts the higgiest nacmbive painipg. 1 may be
olierved] il he poimlinges of Pailmiagoy

fetnies] ow shone geantions, Stndler soch
yeonegrpphne armmgemend 15 also observed
in otlyer caves of Ajanta. However
Parbmapsnt ool Veggrapuan tn Cave No. | are
amung the besbpmyived poiatingsof Alsnbs.

Ajurinz o N, 2

Tty of Sahapneoh dataks:
Al Coane N, 1
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Mara Visava, Aganta Cave No. 26
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Thee Wiemne of Marh Vigsys hos beeg posnoted
uy the coves of Apmis This s (e only
sculpiired representaton sovilptod on the
il swall of Cavwedvn. 245 11w soilpled e
Itie ‘polosssl Duddbd  toioge  of
Mohwapeeriniidnm. Thee pane] shows e
tmage: of the-Had<dbho in e eenlire
surrotnaiid Ly Mura's armn silorig wity bs
Anughier. The evenl i pirt ol Hhe
enlightonment, It i5 a prrsmilication of Lhe
eommalion of fund which e Baddbi
wenl ihrouph, ol the (Umé of
eriligtenmirette Mora sofimeseiiis destm.
focording, o ke momootive, thene 150
iy egnye between e Bl and Mars.
nnd Lhe Budihe is dhown il s rghil hoedwd tud.u"slim' lowsrely
onris nEn witiaess (o fils genemsily, Tiis refef souipinml panel 18
Higthdy stnmind sl Shens d vy stiiured sculptoml siyle gl
Apinia Thin composion s very compley with hididy valirmiinons
MR, T corpebex Tt e e pici e Spoce iS5 gy
ivmeand amd geocrales copsidomble movement The fhgane on Ahe
ridhit shis Metra comtng with his anmy cofsisiiing ol varous kinds
ol pretypdie Mpelland brd Soqtie withh groleasipue ardieat Ueees THe Sarcing
Mo nd Boe lower Bose with the maaicians himee forward bt
watl gkl ofie ol Lhe dimemng figures Ims esgmndes] e nnds in
Ul cnpeng posthire wilhy mo gk fromtal ook, O e ledl lowres
end. Bwe imighe of Mara i Showin contlemplntiog How b distirb
Siddhartha, the pame of the Buddho bolore enlightemment. The
anuy of Mara 15 sheseny manching Lneseds (e Paahila i e iest
balf of the panel wiierses U Jowes ol of e pueked sliows e
Aeparting ooy of Mo i) b sloentons: The Gerimily pluced
Tiddba is o padimasong ol 0 Lope ol the back &5 ahown by donse
legves Some of (he el features ol he Mats gy has e
clinmmiciers ol the sconipliaces o =
Viulnrtwm, The nritsnas ot Aot worked
e gl s ol Dlaedr seyEisane Sl oo
b lrnced by wleniiieiie sueh sivlisiic
(eminres. This 15 e doreesl scofplar]
paned af Ajanin. Thouph there gre seveml
b hmages i the caves ol Manla and
eapedially lochled in the slirine
prxiachumberpsowetl 28 incode waks, gich
a complex armupgemend af Nguares 6
eennbipre. €ty e st ber teed, penpdeld gl
exhibinl such complexiiies i Hetr
armangements A slintior Kiod ool
Arrangeient :'l!dle'm.g Htures 1) 3 pane
1= i citagereed Qi e Auraoira Tl cives
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VEN after Ajanta, very few sites with pegnbings hove
urvived whiclh provide valualile evidences Lo
recanstuel the tmudthon of patntings. i may olse e noted
that the sculptiures too were plastered and pamtesd. The
irliton of cawve exeavations contimesd Torther ol meany
places where sculpling wnd palniing were done
simalinneosly,
Badami
One: stch stle ts Badam tn the State of Ramataka, Badiam
wis the capital of the wesiern Cholukyan dynasty which
ruled the egon froam 549 10 588 CE. Wil
the dechine of the Vaknlaka rule, the
Chalukyas established their power i e
Decean. The Chalulyva King, Mangislesha,

patrontss] the exeoviiton of the Badoomi
caves, He was Lthe vounger son ol he

Clnlulom king, Pulakest 1 sl the brothes
ol Kirtivarman L The mscriplion 1 Cave No.d
mentons the dote 578570 CE. describes the
Pesinnty of the cave dantl includes the dedication
of the mmnge of Vishou, Thus it may be
presumed (hat the cove wis excavioted o the
same orn and the patron records his
Vatshnava alliliation, Therelore, the cave 14
populncly known as the Vishoo Cave, Only o
Irmgminl ol the painttog Tus Sartved oo Lhe
vaiilled roaf of the front mondopa,
Pamitngs in this cuve deptel palace
scened. One shows Kirtvorman, the son of
Pulakest T and Lhe elder brother of
Mungnlesha, seated mside the palace with
s wile and feudodones watching o dance
soene. Townrds the comer of the panel ame
Ngur=s ol I wbd his relimee. Stvlistically
speaking, the painting represents an
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extonsidn of the tnulitton ol mural potntiong from Ajanla to
Badimi In South Indin. The stisousty demwn Hoes, aid
forms and compoct compostion exemplify the proficlency
ard mnturity the aridsts had sehieved e the stisth cemury
CE. The gru edully drown Eroes ol (he king amd the guven
remitd as of the stvle of modelling th Ajanin. THedr cve-
snckels are large. oyes are hali-closed, and lips are
proimiding. 1 & nodeworthy, Lo ohserve that the contoyurs
of differont parts of the fice create profruding structures
of the fore tsell. Thus, with stmple line treotment artisis
coiald ereate voluame.

Murals under the Pallava, Pandava and

Chnls Kings

The trsittion of potonting extended further down sooth m
Tomil Nadua tn the preceding centurtes with regtonal
varialions during the reghnes of Palliva, Pastva and Chola
dvninsilies. ThHe Pallovs Kines who suoceedisd e Cluadiikya
kinps tn parts of South T, were also poirons of arts

Mabrndrwvirma | who miled v the sevenith century was
responsible for butlding temples ot Paoamalal,

Mandagapotis and Eaneltpurmm,. The mseriplion at
Maondogapatto mentions Mahendravormon | with

mmmerors  files stch as Vichibmchiita (comousminded).

Gl feeriiwnsed — smrby Peerelye periced | pumily ooy 8
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Chitrabkarnpull (Hger smong artists), Chuttyalkear (emple
Hutlder). which show his tnlerest n art activitles. The
paintings 5 these temples ton were done ot his mitinihe,
thuugh only fryments remedn, The Panamal figure of 2
female divinily s drown gracefully. Patntings al the

Kanchipurmm temgle were patrordsed by the Pallava king,
Hojstmhn. Only taces of paintings remain now which
depiet. Somsskandk,. Faces are vound aed lorge. Lies are
rthyihmote with tnerensed ormirmentalton when compared
with the patnttogs of o eorber proods. Depretion of orso
still cematns like the earlier senfptural tradition but ts
elerngialed.

When the Pandyns rose o power. Lhey Lo patrontsed
art. Tinomnlmprrsm covves and «Joine coves Gt Siimrvasal
are some of the sumviving examples. A few fmgmentes
layers of pantings can be seen in Trrumalatpumam, n
Sittanovisal . the pamiings ore visible on (he coilings of
shrines, m verondps, omd on the bmckets.

On the pitlars of the vemnda are seen dancing figures
of eelestial nymphs, The contours of fgures are lrmly
drown tnd painled in vesmilion red on o lghter
hockground. The bixdy s rendered tn yellow with substle
miockelling. Snpple mbs, expresston an the fpces of daneoers,
rhythm in thetr swiytng movement, all speak of the artists’
skill 't erealtve fmoginadion tn visuslising the forms in

&
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Lhe orehilectinm] context. Their eves ore slightly dlomgaled
arkd at times protrode off the fee: This eabure 1s observed
in many subsequent pamtings m the Descan and South
Temlicn.

The traditton of butlding Lemnples and ambellishing thetn
with carvings ol pandings comtimed during the reign of
the Chola kings who mled over the regiom from the ninth
to the turieentl century, Bl 1 was in e eleventh
century, when the Cholas reached thetr 2enillh ol power,
thot mosterpteces of Choin art: and archifecture begon (o
appear. The temples of HBrihadeswara at Thonjavur,
Gangaikomla . Cholapumm: ami Darssurmm were batlt
during the reijs of Rajpurajin Chola aned his son. Rajendra
Cheda

Though Chola patntings are seen n Nariomainl, the
most tinportant are those i Brihadeswars temple. The
patntings were executed on the walls of the niurow passage
siproumdimg the shrine, Two lovers of pdrt were fooed
when they were discovered. The upper loyer was patntesd
duming the Nayak perod. e U sxteenth century. Thanks
to the cleamng ol the surfner patnting, éxamples of the
great tmaditon of patpting dunng the Chola Period were
urivelled. The pamntings show narmations anmd specta
related Lo Lord Shiva., Shiva in Katlash, Shiva as
Tripiraniakia. Shiva as Nutarajs. o pectmilt of the patren
Hajorajn and his menlor Kunnan danely] Sgures, oie.

Viiayansgars Murmis

The paintings ol Britudeswara temple exemplify the
slyvlste muilurily the driisis evolved over the veirs. Sinoods
pre-determined fow of lines. suppe modelling of igures,
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elongaiton ol the phy=iopnomic Eatures ol homoan fdures—
all these represent the perfection the Choln aritst b
achieved durng Lhe period on the one hond amd the phase
ul tramsithm on the other: Withe the decline of powsr of the
Chola dynnsty tn the thirteenth contury, the Vijayanonn
Dynnsty cnpiured armd rooght onder is controd e regdon
from: Hampt to Trichy with Hampil serving ns &5 capital

Muny patntings survive In i number ol lemples. The
paitnbings ol Tirnpasiboonram. ner Trichy, doene in the
fourteenth cenlury represent the early phase of the
Vijayanagars style In Hamg, the Vimpaksha temple has
pamntiruts on Lhe celling of s mandapae mnrraling evends
fromn dyonstic history apd eplsodes rom the Ramagana
anil the Mahwmbharmin Among the unportant psnels e Lhe
anes which show Vidvaranyo, the spiritudl] leacher of
Bukknroya Tiarsho, being carvied m oa polongoin im a
pracesaion and the carmdbkms of Vishme The [aees ol
the figures are shown in proftle, with large froninl eyes.
The [gures Hove narrow wilsts,

In Lepakshi, near Hindupur tn present Andhm Pradesh,
there are gloviouns ecunples of Vijuyanagaom paltiings on
the walls of the Shiva lemple.

In keeping with Lhe tmadittom, the Vijayanagarn painters
evalved a pletorinl buogoage wherein the boes are shown
i prolile wrid foures and objects two dtmensjonally. Lines
become still bot fud, compostions appenr o rectilinenr
compearinynls. These styliste comentons of the preoshing
cenfuries were adopted by artists iIn varous centres in
South Indhin: s cnn be seen ) the pointings of the Noyukn
Perind,

Navaka pamtings of the seventeenth gl egpitheenth
cenfurles mre secn b Thiniparakonrmom. Stecrmmgoum sl

Learfles ||1uri:fll'rg Porevadls, \'ﬂﬂlm:h'rl'l'k'nmlﬂ Lepayicsiil

@
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Trinarur v Thiruparakunrom, panbisgs ore found of two
differert periods—af the foartrenth and the seventeenth
eentury. Early paintings deptel scenes from the life of

The Navaka paiptings deplel eptsides [rom the
Mahabharaia and the Ramajpma and also scenes from
FRrishno-lesle 1n Tinessrur there 15 a paned normibing the
story of Muchukonda. In Cliidambaram there hre paneds: of
pointings narmiting stores related to Shiva mmd Vishpr—
Shiva as blikshaiome muortl Vishime as Mohing, eie.

In the Sn Krishno temple ot Chengam i Arcol THstricl
thiere are sixty poniels normiting the stary of the Ramogoro
wideh Tepresent the Inte plisse of Nayaks paintings.

The cxaaples cited above suggest that Nayaka
were more or fess an extonsion’ of the Vijoyaongarn styie
flenres, mosly in prodile, are sel agninst o fal ackroun,
Male fpures are shown slim-watsied but with less heavy
nhdomun as compared to those m Vilnyonagnm. The priist
s in the previons centuries il fr‘:illuwm_g tradittons, has
tried to mfisse movernent and moke the space dyninmic.
The painiing of Natarajn ol Truvalaniul s a good example.

Herala Murals

Kerala panters (during (he periad foom the sixteenth (o
tHe ‘eighleenth conlury) ‘evolved o pictorinl lamyniage ard
technique of their own while dtscrtminately adopting
eertaty styhiste elments (rom Navaks sl Vigayarogam

schools, The patilers evalved s 1o \nktng eves from
vortempiorarny trsditons ke Kathakalt and kaloam edwithu
wsing vibrant and colpurs, represcnting anman

T
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fonres in three-dinwensjonnlity. Most of the
paftitings are seen ain Wie walls of shrings
url clpister walls of temples and semne nside
patlices. Thematically tod, pamuings froan
Rerala stand apart. Most of the nnemllons
ure based en those episodes from Hindua
iyt olouty which were popiilar in Kerala, The
artist seems Wy have demved sourmes from
oral tradittons umd loeal versions of the
Rearnaypana :uud the Mofobdomota for pamted
AT LT,

More than sixly sites lowe been foond
with mural poatottnesy which wiclude tree
piuloces—Dutch  polace in Kochi.
Krshmapomm palace I Bayamkulam and
Padmanablispuncun palace. Among the aies
where ofie can see e molure phose of
Keralia's mmral patoting \radition are
Pundareckapnram  Erishnn  temple,
Panayurerrkovo, Thimkodihaman, Triprayar
Sl Rama  lemple and Trissur
Vaadnkkummt furs temgde.

Even today we observe Lhal mmaral
pauntieg an mlertor and exierior walls of
houses in villages or heelis is provolont m
diffiremit parts of the country. These pintings are ualmﬂ}'
made by women either at the me of ceremonies or festivals
ar as a roddine o olenn and decortile Lhe walls, Some of
the radilionsl forms of mumls ure plthoro i poarts of
Hojasthon amsd Gojarnt. Mithiin pointing in northemn
Hihar's Mithiin reglon. warli pomtmes m Mahamshira, or
sunply peutniings on e walls, be it moa village of Ocdixba
ur Bengnl  Madlva Pradesh of Chhotlisdnrds.

EXERCISE
I Wit e Uae inisin frntores of Pafnog pave patnt i s
2 Wil an essay 10 VIgvimagire paiiiitygs,
A Describe s el iraditions of Komin and Tamdl Xado

Bl inus galeesginany Tandie,
ey iy {aopthors
Krtsfon tevrgale
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Temple archilecture in India




TEMPLE ARCHITECTURE

OST of the orl amd erchilpeturs] remnins (hal siicvive

from Anclemnt ond Medieval Indin ore religions in
patire. That does pol mean that people did not have art
their hotnes at those tnes, bot domestie dwellings and
the (hings in them were mosldy mode from muslerials o
wisd ey wineh hove p-LrL*:lmd o were made of metal
flike trom. bromze, sther and even gold) which was melied
dowm sl renised from (hme Lo B This elegpdor Introduees
s Lo oy typies of Lemples from tidie. Althouith we Have
fewussed mostly on Hindo (temples, at the end of the chapter
you will find some mformation on major Buddhist aod Jain
Legnples too, However, at all toies, s most Keep i ool
thint religions shrines weie dlso made for many loca] culis
i villnges and forest arcas. ot againe ool being of stone
the anctemt or medieva!l shrines In those areas have also
vanished.

Tee Basic Foam or tHE Hinov TempLE

The Basie lorm of the Hindu lemple comprises the [olleviig
i} o cave-lthe sanctam [parbhogriba litemlly ‘womb- hiaseT,

which, In the early temples, was o small cubicle with a
slndtle ‘enlrance ond grew Inle a larger chimber e Hme.

The garbhagriha s made 1o house Lhe main icon which is
iaelf the focus of mueh rtimd atiention: W) the epntnmes
o the temple which may be a portico o colonnnded  holl
that meorporates space for large mumber of worshippers
aned Is koown as 2 rnoeadapo: () e the Bth cenfury CE
onwards. feeestanding temples (end o Have o moomsiain

like spire. which can take the shape of a curving shikhar
iy Nurth Indian sl a pyramdal tower. ealled 8 obnane, m
soulh Indine V] the vahur, e, (he mouni or veldele of
the temple’s maln dedty along with o standard pillar or
ethoug) 1= plaeedd nxinlly before the sanctum. Two beoad orders
of lemples o the omntry ore known— Nagara n the macth

AND SCULPTURE

Pendy wiber) sy sy Lol
i EDiagiiadly we geciirtlly
prsant | chmtlogee dleysdoed
il Kol cfesd.

CE T O PN
fleperning o winct peerd of
T wie o o

Krnsrizng Molwuien tenyple.

antd Drvunlda m the soulh, Al tmes, the Vesar sivle of B .
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mxtng of the Nogar ol Drooddo orders 15 mentloned by
someé scholars. Blaborate studies nre avatlable oo the
various: sub-styles within these orders. We will look: inio
the differences i the forms further on i this chapter. As
lemples prew wore complex, more surfaces were crealed
for seulplure through additive geometry. Le.. by odding
mare piwl more rhythmically projecting. symimetrical walls
and wehes, without breaking away from the fundamental
plon of Uve shrine,

ScurPTuRE, ICONOGRAPHT AND ORNAMENTATION

The study of images of detties Balls willin & bramch af an
history calléd Yeonoamphy’. which consists of identifienitim
of mages based on certain svmbals ond mythologies
nssocinted with them. And very olien. while the
fundamental wyth and mesmtng of the deity may remmin
the sume for centuries, its spectlic usage ol o spol can be
o resporise Lo s locl or tmmedinte soctnl. political or
googirmphical context

Every regton s periied produced s oum distinel style
of toages with s el varialions in feonegruphy. The
lemple 14 covered with elabomle sculplure and ormument
thal form o [podamental part of 115 conception. The
placensmt of an tmage o lemple & carefully plimmed:
for Instuneve, river goddesses (Goangs and Yumuna) are
usiiidly Totisnd st the enlmmnee of o garbhcgrifio o Nagora
temple., doarmpalns [doorkeepers) are usually found on the

dateways or gopurums of Draclda temples, smntlariy,

mithunas (erotic hrbgtes], navagmbias (the pne auspiclos
planits) ond yokshas nre also pluced al enlmmces Lo guored
them. Varous-forms or aspeets of the main divinity are to
be fourd om the siter walls of the sanctum, The detties of
directions, Le., Lthe avhladikpolas faee the elghl key
directions on the outer walls of the sancium and/or on
the outer walls of o temple. Substdinny shrines amound the
vt emple are dedicaded (o the fomtly or carmatios of
the monin dety, Frially, sarons elements of opmunentadion
such ns gapakshie. vyala/pall koipa ot armedilen. kalosh,
cte. are sed o distinel ways amml phsoes in p temse,

Tae Nacars or Norta Inpiax Teummz SThas

The styvle of tcmple architecture thot became popnlar in
norihirn India ¢ Kknown as nagem o North Indim i is
comyon for un enbive Lemple (o be bt on o stone platfonm
with steps [earfmd up to (& Forther, unitke o Sonth Indim
it does niof, usually have elabormie boundary walls ar
galeways. Whitle the enrblest lempiles hid just one Lower, or
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shikhora, later lemples had several, The gourbhagribn s
ilways localed direclly usder the iallest 1ower,

Thers are many subdivistons of nagara temples
depenading any the shaps of the shiklcim There are different
s for Lhe vartous parts of the temple in diferent praris
of Indui: however, the mosl common nume {or the stimple
shilchare which 15 square ot the buse nnd whose walls
ey o sdope Howand b o podot on top s called the i’
or the reddur-prasada vpe of shikoma,

The second major tvpe of tarehiiectomad forme m the nogorn
ortler s the phamsana. FPhamsana butldings temd 1o be
broader and shorter than aling oes, Thelr roofs are
composed] of severil slal= il gently rise Lo o single potnt
over the eentre of the butlding. onlike the Intion ones whitch
lnok like sharply nising all towers. Phamsana roofs do not
curve Inwand, mstead they slope upsands on a stmght
tpeline. In oy Nortl trulinn Letnipiles your will nolice Lot
the plunnsana design s used for the mondapes whitle the
matn garbhagriha 15 howused o o ot batlding. Later on,
Ui Lt Doty grew complee. amnd mstead of jppeariing
like o single toll tower, the teimple began o supporl manmy
smnller towers, which wire clostersd  (ogether ke rising
mmumntain-peaks with the tallest one being o the centre,
and this was the one which was always above the
gearbheagifun

The third matncsabe-tvpse of bhe oo sl g 15 whioe
is generally called the nalabhi type. These are ovtangolar
butldings with a roof thal rses mto a vaulted chianber.

S vrmele, Rannoarks
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The edpe of (his vaulled chamber s rouneled, ke the
bamboo ar woodett wagons Lhal wonld hmve beett diawti by
hullocks in apclend times. They are usually called wagon-
vaulled Innldings’. As mentioned above, the loom of Lhe
tetnple 1% milluenced by anclent nulding Boms that were
already i existotioe belore Uhe [HH conbury CE. The pelobhd
type of huadding wos one of them, For instance, i you shsdy
the grommd-plan of many of the Budeliust rock-cul cuaidipe
caves, you will nollce Lhat ey dre shoped as long halls
which md o cunved hooks From the msde, the mool of
this portion also looks Hke o wogon vaailled ool

Central India

Avpclent lemples o Ultar Pradesh, Madliva Pradesh and
Hajasthon: share many iroifs. The most visthile ts thol they
nre maide of sandstone. Some of the oldest surviving
struciur] Lemples Fom e Gepla Pertiod are in Madhya
Prodisl). These are relntively mddest looking shrines encl
hoving fonr pillors thot sopport o smod] mondoapa - whitch
lnoks ke a stmple square porch-like extension before an
equally small room Lhat served as Lhe garblugrifia.
Importantly, of e two such temples thal sigvive, ane 15
ai Fdngr. which 18 on the ooiskirgs of Vidisho amdd s
part of a larger Hindu complex of cove shrines, while the
other one &5 ot Sanchy, which was a Buddhist site. This
meeaies Lhat similar developments weie Letng meorpormlied
e architecture of rmples of both (he elgons.

The patrons and dopors of the temple ot Deogarh fin
Lalitpuer Disitriet, Uitar Pradesh] ore unknown: however
on the basis 'of bolh arehileciurs and imogery, 1L 1%

-
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established thot this temple wms built In the early stxth
century CIE That is, about o hundred yvears or so after L
smill temples we jusl learnt alioul i1 Soncht and Udatwir,
Thi= makes it o classte sxample of o lnote Guaplo Perod
type of temple. This temple 1s in the panchagotana styie of
architeeture where the matn shrine 1% bl on 3 reetangularc
plinth with fbur smuller siibsidiary shrinegs ol e four
cormers (moking #f o (otnd mombser of Ive shrnes: beoce
the name. panchoimtangl, The all and corvilinear shiukham
alsn corroborntes this date, The presenes of this curving B
ur rekdur-prasodn type of shichora also mokes 1L clear thiat
this is un early exomple of o classie magar style of Empie

Sheshoshagana i (e {orm of Vishm where he s

st meelimng o (e Sheshanagn eallod Ananla

Nara-Naragon shows e disciksion betweenn the

i1 the story of achirvng piokshe stmbolically

comminuriicnted by Vistioo's Sugoression ol an sy |
whin bad Giken the form of an olephant.

This west-fncing lemple has o grond doorwny with
standing sculptures of lemale gures representing the
Geangts an the lefl stde sl the Yamuona on the eight sdde,
The femple depiets Vishinng i vanoos Jorms, doe o which
it was assumed that the four subsidiary slirnes must nlso
hetve housed Vishinu's apafors and the temple s isiaken
for 4 dasayaiirg etnple. in et i i
it metually knoemn- o whom e foar
subsidiary shrines were originally
dedicated, There are three wan
reltefs of Vislinu on (he temple walls:
Sheshoeshiaanma on (he spoth, Noro-
Narayan on the east  and
Gajendramoksha on the west The
lemple s west-focing, which is less
cOrmmmmt, s mest lemples one sl or
norith-foctne.

Numerouws lemples of sinaller
dimensions have bern cotistructed
over noperiod of me By controst, i s
we studdy the temples of Khojumbhbo
nuvde i1 the tenith century, Le, about
four hundred venrs ofter the temple
ni Deognrh, we can see how
dramutically the shape and sivle of &
the nagarn temple architecture had
devaoloped.

¥ Lo P de e
Khaherethio
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The Lakshimnno temple dedicaled 1o Vishnu is the
grandest temple of Khajuralo, butll in 954 by the Chusilela
king, Dhanga. A nagara temple, H is placed on n high
platform sccessed by stult=. There are four stnaller lempli=
in (he comers, and afl the fowers or shikhams rise hgh.
upwird I a curved pyriumddal [hsfiton. emphasisimg the
temple’s vertienl thrusi ending 65 a0 horizontal Buted disc
ealled an ammlak togpesd with o kalash orwse, The CTITWTIIG
cloments: amdalak ard kolasie nee Lo be found on @l noedgarn
temples of this portoed. The (=mple nlse hns projecting
balecontes and verandahs, thus very different from
Dheapdarh

Khmirmihe's termples are blso kendwn for thietr Extenstve
erotic sculpitores: the eroile expression is given eqgonl
mmportance (o human expericnce ns spiriiaal pursadl, ancd
Moas seen as piirt of o larger cosmie wholee Many Hindu
Lemples Herelore (ealure mithun {(embractiugg couple)
seuiplures, ¢onsidered ouspicions, Usunlly, they are placed
at the enlrancy of the temple or on an exterior wall or
ey masy also be placed on the wills between tie manilape
grd the mndn shrine. Khijurahe's sculptures ore highly
stylisnd with typical fentures: ey e m almost foll ehef
cut away from the sorounding stone; with sharp noses;
prominent chuns, long slanting eves and eyehrows. The
olher notable exnmple at Bhajuriho s Randortyas Mahadeo
tempie dedicated: to Lond Shivn,

Thore are many temples al BEhaporaho, mest of them
devoled (o Hindu gods, There are some Jaln temples as
well os o Chavemith Yogind temple. which s of inleresl
Fredatimy the lenth confury, this 18 o temple of smadl,
sfquare shrines of roughly -hewn grontie blocks. each
dedicaied to esoteric devts or goddessos assoctiled with
LHe rise of Toonirie worshup ofter e seventh cenury. Seyeril
stch tomples were dedicated 1o the cull of the yoginis across
Madhyn Pmdesh, Odisha and even as for sputh as Tamil
Nadu. They were butll belween the seventh aml tenth
cetitiuries, but few hove survived.

Khagnmale
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Z3ury Crenpdie, MEncthen, Gangona

West India

The temples in the norile weslen parts ol inidis melodiog
Gujornt and Rajasthon, amd stylistically extondnble. ot
times, tn western Modhyn Pmadesh are too mamerons o
include here i any comprehensive way. The stane used o
build Lhe lemples ranges in ¢olour and type. While
sanidstone 1s the commonest, o @y 1o Black bosall can be
seen in some of the tenth to twelveth cemtury temple
seulplures. The most exubernnt and Guned 1s the
minipubitibde soft whitle muorble whitch 18 sl scen in some
of the tenth 1o welveth centinry Jan tmmples im0 Mount
Abi amud the fifteenth century tomple at Ranalkopur, Sisn teiple. Mofen Gigem

Among the post mportant ar-lustonel sites
i the regon 1s Samilafl in Gujaral whith shows
ow caridr nritstic eiitkms of the miflon mixed
with o post-Gupti style and gave rise to o distinet
sivie of sculpture. A krge oimmber ol soulplures
mmnche of grey sclisl have been foird in s meglon
winrh con ber dnted. betwwen the sooth oned etghith
confuries CE, While the patronage of (these s
debaled, the date 1 established on the basts ol
iHe siyle.

Thet Sun tempde gt Modthern dotes back th early
dleventh omtury amed wns bl by Baja Bhimdey |
of the Solankd Dymsty o 1024, The Solankis wore
i braneh ‘ol the loler Chialitkyas. There Is o
mnssive rectnnguiar stoppisd tank cofted the saino
kamud in fromt of it Froximity of sacred architestars
o o water body such as a lank, o river o o pond
sk Beenn noticed righl from Lhe cucliest Wmes.
By the early elmvnth cendory they Tod becomae o
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pacl of many lemples, This hundred-square-metre
rectangulur porid s perhiaps the grandes! temple fonk in
hisdin. A himidred and eighl mnwtre shines nre oaned
in betwesn the steps instle the ink. A hnge amimendaol
arch- forimo bzl one 1o the sabdu mandopa (the aescmbly
Ialll which 1s open ot all stdes. ns wis the fashion of the
timmes in westem nnd ceniral Indinn temples.

The nfluenee of the woosdearving - tmdithon of Guejaot
ovident i e lovish carvingd and sculplure work However,
the walls of the centml] smull shrne are devold ol carving
nnd are left platn as the temple taces the east pnd,. evesy
vear, al the thime of the spuinoes, the san shines djm*!h.r
tnlo (his ool shrioe.

Eaet India

Eastom Indian temples include those found in the North-
Easl, Bengal and Odigsha. Each of these Lhree areas
produced distinel types of Lemples, The hilstory of
architectirs 0 the North-Enst amd Benigal s hored (o stosdy
because o mamber of ancient buldings to those reglons
wore Tepovailed, and what survtves aow are kiler brick or
cofterele lemples ol (hose siles. W bppears tind esraeolia
was the motn o mediom of construction., ond also for
monlding  plagques which depicted Buddhist and Hindn
chetties 1o Bengal untt] the seventh century, A lagge spmber
of sculptureés have been found n Assam ored Bengal which
shows the development of tmportont- regionn] schoals n
those reglons.

Assam: An old stxth-contury sealpled door frume Fom
DuPsirvalil tear Texpur und aother few stray scolplures

Tierralyr, Sdbrempr; A=szm
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fron fuuiaporn Tea Estole neonr Tinsnkia in Assam bear
wiitiess (o the Bmporl of the Gupilin Wi b hid regdion.
This post-Gupln siyle continued in the region well inio
the tenth century. However., by the twellth to lourteenth
centiiries, a distinel milonnl sivle developed in Asiam.
The siyle thal came with the oigration of the Tals from
Upper Bunmna mixed with the dommant Pala style of Bengnl
and led to the ceation ol whal was biter known as the
Al style in amd areuand Gowahotl, Kanskbva lemple, a
Shakti Peethe 1s delicated th Goddess Homukbyn wnd was
buatht o the seventrenth century.,

Bengal: The style ol the seulptures during the perind
belween the ninth and elevenih centuries in Bengal
(mclinding Banglndesh] and Bihor 5 kEnown as the Paln
siyle, nomed afier the miling dynasiy at the Ume, while
the style of those of the mud-eleventh to pod-thirteenth
cetitiirtes s named bfter the Senn kites. While Lthe Palas
are otlebmied as potrons of many Buddhist monastic sites,
the temples from that roglon are known o express the
local Vanda siyle, The ninlth eentury Siddheshvara
Mahadeva lemple tn Barakar i Burdwan Disiriet, for
exmmpde. shows o ol corving shikhom orowned by o lorge
aomalaka and s an example of the early Pala style. 11 is
sttmilar fo conlemporaneous lemples of Odisha, This basic
form grows loltler with e posstigt of centurles, Many of
the trmples from the ninth o the wellth centry were
lopates] al Telkupl tn Pamiia Disirict. They were spbmerged
when dams were bullt in the reglon. Thess were ymongst
the tmportant exnmples of orehilbeluri] siyvles prevalent
i the regpon which showed oo owareniess of all the known

.

Termmeniig (nmpee. Yislmapur
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nagarn sub-lypes thal were prevalent m the rest ol Nornh
Indiie. However, several temples siill survive in Porulia
IHsirict which can be daled in this period: The bluck (o
grey basalt cmdd chlorte slone pllars amd srehed niches
ol these lemples heavily Influenced the earliest Beongal
_uu‘:‘umltr* butldings nl Gaur- ond Pamdan. Many local

erpwmular hutlding tmditiens of Bengiid also mfloenced
thr stvle of temples i thid regone Most prominent of these
wais Lhe shape of the corving or sloptng stde of (b bhamboo
roal of o Benegall hot: This estiore was eventoally even
ndopted m Mugha! bulliings. and s known across Norih
fredics s thee Bangls ool In the Mol perod. and Lider,
soores of levriweottin brick tetnples were buill aeross Beaytul
are] Bangindesh o a untgue style that hod eloments of
boem] butlding lechniques seen tn bambop huts which wese
combined willy older forms remintdeent of the Paly period
und with the [orms of arches and donmies thol were nken
fron Bslamie arehifecture, These eome be widely, foumd o and
armind Vishmapur, Bankum, Burdwon and Borbbum and
are ditles] mosily to the sevendeenth century

Odisha: The puitn architectural features of Odislin Lemples
pre closstied 0 three orders, e, rekhopido; pidhoood
nnd kKhakra. Most of the mamn temple sttes ame located
ancient Kalinga—modern Purt Distrietl, ineloding
Bhubaneswar or ancient Tribhuvanesvarn., Purl and
Konnrk. Thre temples of Odisho constiinde o disttnet subs
style within the nogora onder. In genieral, here the shiklioma,
ealled dend 1n Odishia, 15 verbies) alimost sl the top when
it suddenly cugves shuarply inwarnds  Deuls are preceded.
as asunt, by monedapas called fegomobomn tn Odisha, The

Ssury Leypdr. Raorupns ==t
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groann! plan of the matn Lemple 18 almest alwiys soume,
which, i the apper teaches of s supersifuciune becoes
cirmalar tn the erowning mestaka. This mnkes Lhe spire
nearly evlindrical tn appearance in s length.
Compartmienls and niches are generally square, the
exlierior of the temples are lvishly earved, Lielr tnlenors
generally guite bare. (Qdishn temples asually hove
boymdary walls.

Al Korsark, on Lhe shores of the Bay ol Bengal, be the
mujesite ums of the Sursa or Sun emple bulll 1 stone
arcurad 1240, [is shikhoora was o cofossal oreation sakd o
have tepched 70m, which, proving ton heawy for s slie,
fell dnothe nineleenth century. The vast complex 14 withitn
4 gquadnloleral proectset of whicl U fegoamediandg or e
donee- vt (marrdapea) hos sorvived. whgeh thoogh no
lomger actessible 1s saud 10 be the largest enclosed space
i Flindde archittecture,

The SUrn Lemple ts <64l on o bhigh bas (1= waills covered
v extenstve. delntled omomenital carving. These incluade
twelve pairs of enormmmous wheels scplpted with spokes nnad
hubs, representing the chanol wheels ol the Sun gad who,
in mythdlogy, rides o chorjol’ drivenn by eight horses,
sculpled bere ot he mtrimer simtrcase. The whole lemple
thus comes o resemble o colpssal processtorml chariof.

el temyie, Pt
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Om the southern wall 15 4 massive seulpdore of surgpa carved
out of grven stone. L 1s sald thal there were Lhree stich
imuges, each eanved oust of o different stone placed on the
three tomple walls, sch @Betng different divectims, The
fourtt wall hod the docrway inlo the temple from where
Lthe actiinl ravs of the san woold coler the garifigrie

The Hills

A unigue form of architecture developed i e hills of
Kumaoon., Garhwal, Himachal and Kashmir, Rashmics
proxuntty (o promtrent Gamndhoro siles [such as Textln,
Peshawar and the northwest frontier] lent the moglon o
strony Ganudbars inflience by the fth century CE. This
Legan to mix with the Guptin and post-Gupla tradilions
thot, were brought & (0 (en Sarnoth, Motfors and ssen
cenires o Gujornt and Bengal. Brahmin pumndits and
Boddhst monks frequently imvelled belween Kashmir,

‘Garliwnl, Rumeson gmd relidlous centres o the piloins [ke

Bannras, Nalondn oral even as for senih as Horehipoormm,
As o result both Buddhest and Hindu tmdilions began 1o
mtermingle amd spread in the hills, The hills also bl
thedr own triadition of wiiden bothdines with pitchied roals,
Al sevemal plores I the hills; therelore, you will B thot
while the moin garblugmhg and shikhora are made 0o
rekhi-pratsede or Loty style, the mandape 15 ol an older
form of wooden architecture, Someethmes, Hw temple (sell
tnkes ono pukdn shops,

The Karkota period of Kashamdr s the most atgnificant
i termns ol architecture. One of Lhe imost toportoont termpies
s Poardleethan, Dol dourtog e etghith and minth’ cegiuries,
T keeping with the odition of o waler tonk ottocled o
the shrioe. this temple 15 built on o pimth built m the
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mibddle of o tank. Although there are evidences of bath
Hiridu and Buddhist followings in Kashmsr, Qus temple s
u Hindu ane, pesstibly deidtented to Shiva, The prehitecture
af this tempie 18 10 Reeping with the age-old Kashmur
tezulttion of wopden budldings, Due b the ooy comuditions
iy Konshome the ool 18 pealosd nnd siants slowly outward.
The temple s mixleralely amamented. moving awny from
the post-Gupla aesibeties of heavy carving, A row of
:lt'pt‘mni.u ul the bise and o deeorated doorsay are he
undy embitliistiments on the shrine.

Like the fmdings at Samlaj, the sculptures af Chamba
also show an amldymalion of local todibons witl o post-
Gupla siyle. The tmuges of Mahishasuramarding ond
Narosanfm at the Loksmn Denl Manidie are evidences of the
nflence of the post - Gupla truditon. Both the images show
the tnffuence of the melal sculplure irnditton of Kashenir,
The yellow eolour of the images (£ pesatbly dide Lo un alloy
of zine mnd copper which were popuinrly used o mnke
dmnges n Rashmir. This temple bears an tnscnption that
stitbes it 1 was bt durtng the retgn ol Merovirman
who lved in (e seveiilh century,

O the trmples in Komnon, the ones ot Jadeshwnr near
Almorn, and Champavat near Pithoragarh. are classic
examples of nogare architecture e reglon.

Tee Dravina or Soutn Inpiax Teurie Stre

Linltke the nogora emple, the drocida emple 8 enacosed
within a compound wall. The front wall has an entrance
galeway W Hs centre, which 14 kmowen as s gopuran, The
shupe of the matn emple Wwer knownt bs eimeenin i Toamil
Nadu ts ke & stepped pyroomid thnd rises up geomirtrically
rather than the curving shikhara of North india. in the
Zouth tndian temple, the word ‘shichun' s used only for
the crowting elemenl ol the lop of the lemple whilch =
isundly, shnped like a smnll stupfer or an oclagenm] cupln—
this ts equivalent to the ambo and kalosha of North indtan
trmples. Whereas al the entrance 1o the North Bralian
lemple’s garihogrifee (0 woulid e usrml (o find tmages suach
s mfthrrices and the dver goddesses, Gango ond Yoo,
in the sonth you will gemerally find senlptures of fierce
drarapealias or the door-keepers guariing the temple. 1 iy
copmiion o find a lnrpge waler rEservolr, of o Lemple Lank,
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enclosed within the conplex. Subsddiary shnnes are eilher
Incorporaled within the main lemple lower. or [ocaled ns
distinot, sepamitz small shaines beside the matn temple.
The Noarth lodbm Glbs of mualiple sfokbormes etsng (ogethsr
s o oclusier was nol popular in Sooalh ndie. AL sosne of
. He mest sacred (emmples o Sooth India, the main lemple
i which (he garbhagribo is siiuated hps, In bet, e of
the smedlest towers. This 3 becmpse 1 ts usoally the aldest
part al the Lomple. With the passage of time, the poplilivton
angd stze of the lown assoctnted with thnt trinple wondd
have incrensed, amd it wopld have become nocessary o
make a new boundarny wall arowred the temple. Thid wonild
have been Giller ot (e lost oree. and 1S goprirerms waild
hove berm evrn loftier. So. lor Wnstonee, the Srtrongam
temple m Tiachimpally has as many as seven ‘conceniric’
rectangitlar enclosure walls, each with gopuorems. The
oulermosl 18 e newesl. while the tower rghl in the oriibre
honsing the gorbfmgrifue 158 the oldest
Temples thus started becoming the focus of urhan
Alerutkshil leeiple arehitesture. Kanchipuran, Thaojeeur or Turjore, Madurl
ol und Fumbalonom are the most {andus ionple lowas of
Thmil Nogho, where, doring the sighth o twellth  contunes:
the mole of the temple waz not limiled (o wliglous matters
alone, Temples became Tich administralive centres,
controlling vasl areas of L
Just as there ore mony sutsivtsions of the motn types
of nagara temples, there are subdivistons also of draplda
Lenples, These are busteally ol five different shapes: sguane
tesnnl by exilled ke, oo lso droiernsen pectunguilior or sheali
or ayatasra; elliptieal, ealled goja-prisioo or elephnmt -
backed. or also ealled writteyata, deriving fromn wadon:

Ceynyp g incholgueum ivnple
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vaulled shapes ol upidnl chatipos with a horse-shoe shoped
enilranee Bende usinlly called o masi ctrenlar or vritta:
und prisgimal or ashinsne: Cenerally speadking. (he plan of
the temiple mul the shape of the pioona were comditboned
by the ennographie malure of the consecrated detty, so i
was appropErtale W bedld spectiic types ol lemples or spectiic
'I_"'p-t"_'ﬁ of lcons [ mist. however, be remembered that (his

15 a smpliste differentiiton of the subdivisions, Severu)
different shapi= may b combitned in specfic perjods and
plares lo oreate thetr own unigie style.

The Pallavas wore one of the anclent South Indian
dynasties thin were active 1o the Andhirn regon Fom U
second cenilury CE onwards griel moved south lo selile n
Toam] Modu. Thetr history is befter documented from the
stxth to the eighth century, when they lefi mony
inseriptions in =tone and several monuments. Thetr
powerful kings sprend Whelr empire o yordous parts of e
subcontinent, at fimes reoching the borders of Odisha.
nnd their links with Seuth-East Asia were also strong.
Altboigigh they were moestly Shavite, severad Valshnava
shrines also survived from (hetr retgn, and there s no
doubt thol they were mifnenced by the long Buddhist
history of the Dectan

Thetr eardy butlidimgs, 4 1= generally assumed, wire rock-
cul, while the loter ones were struclumil  Towever, Lhers
15 reason 1o beleve tht sivoctorml batldmes were el
knowm even when tock-ont ones were betng excovated]), The
eardy butldings are generally atitibuted o the relgn of
Mihendravarman 1. o coritemporary of the Chalukyan king,

Shry Legyule. Syt oz
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Pulaleestny [ of Kormeinka, Barmstinhovarmnan 1, also koown
s Mamalls. who acceded the Pallova throne groand 640
UK. Is celebrate] for the expansion of the anpire, senging
thiee dlefest s Enther bl sulfered ol the hands of Pulakesto
I, and mougueating most of the bullding works at
Mahaballpuram which 15 known afler him  as
Mamallnpirm.

The shore temple 2t Miahabalipuraom wis it laler;
probaldy tn the roign of Narastmbuwasnon 11, dlso known
s Rapastinbn who reigned from: 700 (o 728 CE. Now 1t is
ortented to the enst lcing Lthe ocean, bot f you, study it
closely, you will fiodd that o aetually bouses three shirines,
two o Shiva, one [ading exsl amd e other west, and o
mitidle o 1o Vishmy who is shown as Anoarfoshoana.
This 5 unnsual. beenuse temples generally hove a single
i shrine aond ool three areas of worship, This shows
thint it wiis probabily pol onginally coticetved oe s o
diffevent shirines may homve been aidded of different mes;
madified pethaps with the change of patrons. In the
compound there 15 evidence of 3 waler lank, an early
cxample of a gopuran. and several olther imoges.
Scudptures of the bull, Nomddt, Shivae's moant, Hoe the
temple walls, ond these, along with the carvings on the
Lernple’s lower walls lawve suflered severe disliparation doe
Lo eroston by sall-woler loden ofr over e centuries.

The moprificent Shova temple of Thoyovar, called the
Rajammjeswarn or Brihadiswam temple, wns completed
ground 1009 by Rajarnga Choby, and s Lhe largest and
lallest of all Indwn temples, Temple buldding was prolifie
ab this tme, and over o noedred mnportant temples of e

iETEtimnm bmpde, Themaanmr
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Chola pericdd orv 0 o gotd stnte of preservation, o monmy
mare ane skll petive shrines.  Bigger m seale than amything
baglt by thelr predecessors, the Pallavis, Chalukyas or
Pandyvas, this Chola temple’s pyramidal mdlid-storeyed
P Tises T mESshyr seventy metres [oppnoximmniely two
thndred feot), topped by o momolithic shikhara which s
an octaganal dome-shoped stupdon It 1 this teaple that
one notives for e fiedl Ume tao large gopires (galewny
tovwers] with an elaborate scalptom] progrmmme whitch
wis coneeived alomg with the temple. Hoge Namdi-Bgores
dot the cormers of the shikharn, and the kalasha on top by
itsell s alwit three motres ond soht centimeti=s th el
Himifreids of sturco figioes decomite the e, althmarh
it ts pessible thal spme af these may have been ndded on
churtiy the Masatha Perfod aend did peod sdwmiys belong (o
the Choli Pertod. The mam deity of the temnple s Shiva,
who Is shown as n bnge lingam sel o o (wo storeyed
sanctim. The walls surmormding the sanctum have extended
mrythologival norrnlives which are depdeted through patnted
murals ond sculplures.

Archiftecturs in the Deccan

Many dillerenit stylis of temple achillecture mflueneed by
berlh North and South Inden (emples were msed dn resiogs
like Harmuiaka, While some st holars constiler the bulldings
in this mglon as being distinctly  etther nesgoens or droda,
a hybradised sivle that seems to liwe become poprilar afier
the mid-deventh contury, Is konovmn tn some anelent (exs
IS iNsreL

Hy the Iate seventh or the early eighth century, the
srnbdtics prijecls al Ellom becine even gromicder By aboul
70 UE, hw early western Chaluboa control of the Decean
wats kmken by e Rashiirakulas, Thetr grestisl schievirnenl
in grehttcciure is the Ratashnoth femple ot Ellora:

Ftvwe Bt feets Mo st esliopst rmap)
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o culminption of 6t feast o milenmiumelong tradition in
reck-eul architecturs dn limbia, 1L s 8 complide dmsida
buitledtng with s RNaneh shrine—since the lemple 18 dediented
Lo Shivie—o goprere-Tike ualewsy, surroundiny clotsbers:
subsiiliary shrines. slatrveases ond an (mposing lower or
edmaarne ristogd Lo thirty metres. Importanty, all of Uods o
carved oul of ving yoek, One poction of Lthe monalithe
hill was corved patlenthy s builld the Katlnshoath temple.
The sculpture of the Rashitnkotn phase al Ellora Is
dynomite, the figures olten larger than Ue-stz=, mfused
with unpeamlleled grovedeur arsd the mesd overshelang enwryy,

n e saithern part ol the Deodoe Le.. i the reglon
of Ramatakn Is where seme of the mos| expertmenial
hivhirid siyles ol pesara architecture are o be foumd,
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Mulakesin | establizhed the early westem: Chalukyn
Il when he securnd the land ormand Badand in 543,
The enrly western Chalukyas muled most of the Decean till
the mutd-stphith century when they were superseded by the
Hashirakulas: Eardy Cholukyvan activity also takes the
formt of rock-cul coves while luler betivity ts of siructurai
(emples. The earliest is probably the Bomns Phadi cave
at Adhole ﬁiuﬂ: 8 ke For s chistinctive scolptiosal style
One of the most important sculplures ol the site Is of
Natomja, surromded by Inrger-thom-Iife-stze deptetions
of the saptamatrikes: three to Shiva's left and four to his
right. The ligtires are clumpetensed by gracefl, slim bodies,
long., ovil faces lopped with extramoly all cvlindrieil
crowns okl shown lo wear shorl dhotis morked by fine
inctsesd strintions indieating pleating. They are disttocthy
different from conlemposny weslern Decemn or Vakalaka
stvles seent al ploces such o Padnor aned Bomiteld.

The hybridisation amid incorporatton of severn] siyles
waes the hallmerk of Chahikyvan bulldings. The mest
elabormte of all Chalukyin temgples al Pattadakal made in
the relgn of Vikramaditya 11 (733-44) by his chiel goeeti
Lokn Mohoidoi: for instonee; shows complete knowledge
of Pallava bulldings at Ranchipuram and as a coraliary.
Mahalralipumam. The lemple & one of the best early
‘exmples ol the dravido tradibon. By conirast oller dasterni
Chalukyan temples. ke the Maohakula. Bve ktlomaires
fromn Badamd, amd the Swargs Brabom temple al Alampur
show i grenter aesimilaiion of northern styles oo Odisha
nnd Rajasthan. Al the same bme the Dorga temple al
Adhole ts vmigue hovingd an even earlier style of nn npsidal
ahwme which Is Temdniscent of Buddbtst chaitga halls saul

PRumpes lempde. A Siude
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ts stirroandes] by o vemands of o later kind, with a shikham
thint ts stylistically ke 3 nagara one. Floally, mention
ol e e of the Lad Khisn temple al Athole This seems
in be tnspired by the wooden-tonled temples of the hills
excepl Hhal 1L 18 comstroeted ool of stone

How then sholl we undesstand these differend styles ot
one pilace? As curiosiles or is rovollons? Undioabledly,
they are dynamnic expressions of a creathe sel of amhitecls
whin were competling with thetr peers in the el ol Toedia,
Whtlewver iwe's explanation 1€ these bulldings remain of
prenl art-historiesl iileresl.

With the waning of Cheln and Pandyn power, the
Hev=alis of Kamalaka ¢drew o prominesce in Sostl indi
] bivcanme Lthe mesl tmportond. pateans centrd ol Mysare,
The rematns of oroore] buredred temples hove been formad
in sopthomn Deevan, though i ts only three of them that
are most frequently diseus=ed: the temples at Helur,
Halebitd und Somnothpuram. Perhops (he
moest chometeristic featime of these Emples
ts that they grow extromnely complex with so
many projecting anoles emerping from the
previcusly stralglitlorwand sguare lemiple,
that the plan of these lemples starts Inoking
ke o wlar, amd 1= s known as o siellale-
plan, Sinee they are mude oul o soapsione
which 15 a relnlively sofl stene. LHe orlisnis
were able to casve their soulplares
miricately. This can be sevn particualbaly m
the jewellerv of the gods thal adorn their
tetaple walls.
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The Hoysaleshvarn lemple (Lord of the Hovaalas] a
Hilebid tn Karnaloks was bulll i dark sclitst stone by
ihe Hoysaln kgl i 1150 Hoysala lemples aoe sometimes
called hybnd ar wesama gs thetr untque style seems neither
commipletely dmmdelei tor e, ol somewhere i between,
They are enstly distinoiishoble rom otlier medieval lemgples
by their highly original stor-Uke groud- plans ard o
profusgim of decomntive carvings.

Dedieated to Shive ns Nataraja, the Halehid lemple is
n donhle butliing with a large hall for the mondapa to
frecdlitate sl and dance. A Noand pevilion precetles esich
bantleding,. The Lewer of the temple here amd al nearby Belur
fell long ago. and an dea of the lemples’ appeasatice cin
nivw orily b gleaned rom thetr detatied miniotore verstons
flanking the entrmnces. Frimm the ceniml squars plan oui:
ot angitler projections coeate the star eflect decorated
with the mest prodose carvings of antineals and detlies, So
Inirtrale ts the carving thal i 8 sd, for instonee, in the
bollom mest fMede featuring o conlinuous procdession of
hondreds ol elephonts with ther mohoots, oo two
vlephanis are M the samo pose:

Myalenrippn, Jhiateckind
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Foumuded in F356, Vipnvanogam, (Wemdly ety of victory',
tltracted 0 pumber of tntermdlional travellers such as Lhe
Itnlinn, WNiccnlo i Conti. the Poriugnese Domingo Phes.
Fempn Nundz amd Duares Barbesa and the Alghan Abd, o}
Razzg, who have l2f wivii] acooumits of the ety In addition,
vartous Sanskril nd Telugu works doowment the vibean
terary lradition of this kingdem. Archilectarally,
Vijuyonngura syrilwvstses e centuries-old drovithe Lemgle
architectire with slomic styles demonstroted by the
neifhbouring sulianates. Their sculplure too, althongh
fundamentally derived from, and comnselously seeking o
recrenle Chola ideals, ocmsionally stiows e presence of
foetimers. Thelr eclecile miins rom e lote fifieenih mond
cirly sixteetith ¢enluries preserve a macinniing Ume in
htstory, on oee of wenlths explomtion o] colium] oo

Broomst anp Jamw ArcnTEcTuRAL DEVELOPMENTS

So far. altbough we have focused on the nature of
developments in Himdo archtieclore from (he (AR (o
fourieenth ceniuries, |t must constantly be kepl i mfod
that this was also the very period wihen Budidhist and Jaan
developments were equnlly vibrmund, amd oltetr wend Hand-
fre-glevee with IHindu onesd. Sttes such a8 Ellora bave
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Buckdhiad, Hindu aoud Jom mmauoends; however,
Buadaml. Khojuroho and Koo have the remnins
ol any two ol the religions ght ext to each other

When the Gupta emnpire cnnnbiled i the sixth
eentury CE. this easterm repion of Bihar and
Bengal, historieally known asn Magadba., appears
lo hpve rematned vnmtlied whist oonmerous sl
Rajpul prineipalities sprang up to the west In the
dtghth contury, Lhe Palus came o power In the
reggon. The secoted Pala roler. Dhormnpals, becamy:
immensely powerful and established an empire by
defeaing  the powerfol  Rajpal  Prattharss.
Dhnrmmpaln consolidated on empiee who=e weallh
lay tin o conmitrmtion of aprtenitore abong (he e
Ganges plitn and inlermaiional odes

The pre-eminent Buddhist site s, of course,
Bodhgayn Bodhgovi is o pllgrimsge sile sinee
Siddhnrthn achisved enlightenmeni here onsd
became Gontama Buddhn, While the bodhi tree s
ol immense importance, e Mahabodlhl Temple al
Bodhgava Is un imporiant reninder of the bnckwork of
thot, fime. The first shrine here, kented of the bose of the
Bodhi tree. 16 said to have beent constructed by King
Asholer the vedikn armoumd 1 s said to be post-Manryan,
ol about 100 BCE: many of the sculplures in the rilches tn
the tFmple are doted (o the eighth century Pala Pertod,
while the actusl Mahabodhi temple tsell os it stends now
i kargedy o Coloasinl Pertod revonstructson of the old severnth
cotitury desipii. THe design of Lhe temple = amuisinl 1 s,
sivieltly speaking. netther droeifa or nogarm. U 1= norrow
like o nogara temple, bot it nses without curving, like o
drearsdrda one

The mumasite unitversity of Ralampda 1s o medeailinrg ns
it s o conpilex of sevem! monnsines of vanioos stices: Till
date, anly @ smnll portion of this anctent leaming omitre
las been excavated as most of @ Hes buried under
collemporary cdvilisallon, making furither excavallons
almos!. tmpessibie.

Most of the Information about Nalands ts based on the
recoids of Xoan Zang—previousty spell as Tlsuan- tsang—
which siiles Lhal the foundation of 0 monbstesy wos land
by BEumarguptn T inthe fifth contury CE: and tHus was
carried forward by the lnter monarchs who buatll up o
fantastic unversity - here. There s evidence that all three
Buddiusl dectrines— Theravada, Mohavana and
Vujmaynna—were Gmght here oo monks mode (hetr sy
to Nalanda and 25 neighbouring sttes of Bagdh Gayn and
Kirkthar e Chin, Tibel amd Cendral Astn o Ui north,
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angd Srl Lanks, Thutland, Burmn amd varfous other
votitiiries from the south-eustermn parls of Astit. Mimmks und
pilgrims would take bock small sculptures pnd ilhustmted
mamnewripls from here o thetr own countries. Boddhlst
monasienes like Nalumda, thus were prolific conlres of
nrl production st had a dectsbye fmpmel one the aris ol
nl Buoddhist couniries in Asla

The sculpturml an of Nalondea, in stucen, Stone dand
bronze, developed oul of o heavy dependence on’ Uie
Budidhis! Guptn arl, of Sormath. By the ninth eontory o
synthests ocvurmed between the Sammth Gupka wdiom, the
foeal Bihor traditson, and (hat of central I, leading (o
Lthe l[ormallon of Lhe Nolandy school of sculplure
chornctensad by disgnetve fmeml features, body forms. o
tredtment of clothing and jewellery. The chacocltoristic
features of Nalinda aet, distngoidhed by s conststently
high guality of workmuonship, sre (hol the precisely
execuied scnlptiores hove o ardered appeormes with hittle
ellect of crowding. Senlptures are also nsunlly not ot
reltef bt re depietsd b three-dimenstonal forms, The
bock slabs of the sculplures are delalled and the
orommemniaticns delicate. The Nolondn bronzes, doting
b=twern Lthe seventh and eighth eonturies (o approximalely
the twelfth cenlury cutnumber the discovery of metal
tmages fom all ollyer siles of eastern ikdin and consutnle
a farge body of Palo Pertod meta] senlptures. Lake therr
stone connterparts, the bromees intitally relied heovily on
Sarnalh and Malthurn Gupla Uradidons, The Nalamda
sculplures initially diepdel Buddhist detlles of (e Moblaoyanes
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pantheon snch as stamding Buddhoas, bodhissttivas such
ns Monjussl Komara, Avalokiteshvora seated on o lolus
nrd Magn-Nagnruna., Dhvning the late cleventh and twelveth
cemuri=, when Nalmwhs emerpeed a8 an important Gandre
cenatre, tlhie meperiolre cune 1o be dominated by ¥Vajrayane
dettles such ns Vojrasharuda [ form ol Saraswati)
Khasarpnna. Avalokiteshivam, ete. Depictions of crowned
Budithas ovour commmonly only after the tenth century.
Interestngly. various brabmanical tniges nol conlormmng
te the Sarmnth style hove olso been foomd o) Nolonda,
meany of which pre still worshipped, tn small temples
villages aroumd the site,

Sirpur in Chhatlisgarh (s an edrdy-Odisha-stvle site
belenging 1o the period betwesn of 550-800. with both
Hindu and Buddhist shrines. In many ways the
ieonopraphic and stylistic elements of the Buddhist
sculplures here bre similar to thot of Nolondos Later olther
mnojor Buddhisl monasieries developed 1o Odisho
Lalitamn. Vajragint and Ratmngiid are the most [amones of
them

The port-town of Nagapdllitiom wos also o major
Budidhpst crmtre Oghy) anld] (e Olols Pertod. One of the
reasons for this must hove been s mmporiance me trmde
with 5n Lanka where lange numbers of Buddlasts sl
lve. Bromee ond stogw sculptures in Choly siyvle have come
to luthi ot Nogapatttoom aned generally dote Tmck to the
tenth century.

Jains were proltfle temple batlders ke the Hindos,
tund] thelr sacred shrines ol pllgrimage spils ore (o bo
foumd momss the length mmd lremith of Indin excepd 0 the
hitls. The oldest Join pilgrimage stles are to he found n

[aabcalatmenri beprpfiies Sk
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Hihar, Many ol these sties are Dmous for eacly Boddbig
shrines, 1o the Deccan, some of Lhe meest architectidrlly
tmporim Jotn-sttes can be ol i Ellom and- Athnles In
cenbml Indle: Deogarh, Ehajurahe, Chanden! and Gwalior
baive some excellen! cxsunples of Joln temples, Kamakika
has o fieh heritnge of Join shitoes and o) Sravana Belogola
the [amens stntoe of Gomoteshwarn, the gromtte sindoe of
Lond Bahubalt which stands eighteen metres or lifiy-seven
feed high, 15 the world's allest wonobithic free-standing
strociure. It was commissioned by Camundoarasya. the
Genernl-m-Chuef and Prime Minister of the Gonga Kinegs
of Mysore.

Gujaral and Rajasthan have been strongholds ol
Jatnism sinee eardy Umes. A fumous boand of Jatn bronees
was foumnsd of Akols. on the outskiris of Bivodn., doted
betweon the end of the {Hth and the emd of the seventh
ceplury CE. Finely cast throoagh (he lost-wax privess, Lhese
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bromzes were ollen subseguently inlatd with silver aosd
vopper Lo bring oul (he eves. crowis aml detatls of the
iextiles on which the Agures were seatrd. Many fnmons
Jian brosees from Chogsa i Bihar ae now kepl m e
Fadnn Museom, Moy Jain brooeees froim Haesd i Hanyaos
und from varions sites i Tamil Nodo ol Kemeildka ore
kepl in vardous mosonns 0 indis

The Jatn tenmples: at Moupl Al were eomsitricted by
Vimal Shah. Notable for o simplisiie exterior in contrasi
with the exobemnl morbie inderiors, thetr mich sooipinoral
decomtion with deep undercutiing creates o Ince-like
appearance. The temple ts famous for s anlquoe patiems
on every cetling. and e graceful brackel Agures olong
the domed cetlings. The greal Jfom pilgrimoge site o the
Shotnunjay hills near Palitang In Kathiowar, Gajarat, s
imposing with scores of lemples custered togetlier

In this chopter we Have eod abiout the prolifte sculptural
unid orehitectorad remains i different ivpes of stone,
terracottn and bronze from the fifth to the fourteenth
cepturie=. Undoubledly there would hove been senlptures
muiulie of allyer medus o =flver miuld golil, bat ek wonld
tove heon) mellod dowm ormd reasedd. Mony stolptares woodd
nlso hove been mnde of wood and vory, but these hove
pemiahied becanse of thetr mglity. Often scalplures woulkd
liwve been patnted, bul opam. plgments coanmiol alwsiys
survive humadreds of years, espectally ff the simiptores wore
exposed to the elements, There was also o tich tmdition of
prudniiing ol this thme, but the only scmples thal survve
from this gierlisd are muosils o few eligods boldrges, A

1LY

E r =

ulentrs sevilpes e Memier) Abng

-

[ e, Sorr Ao



i e Danlias Ase

An [erreand

i

WVHNATTVEHVHVA]



ur

rt-hl".h'ﬁ.'l.' AnrssrEsTiae AND SOULrTiRE

WL WL AL e dtR e
A F e N N L Ot e ootnnEd] e el Ao N wm i
AL Ot ) A s A pesr o sa v Wik seeaeg: ot
S ) ey VML) O QUL SN IO WAt A pOpUnaLIe o) 3
SO O OIARIEIAY W TR LT TR TN BITED TN N [WRART OO T TR O
Ssan im0 gueafeE Funeiin pes el FpRari w1y g ey
(L] W] e PRI LR Grade] By ot (RN M) Cahsadit] encanmiigg
BT SNLL ST ST SRR AT O Saap o ared s pont e e @
-] P Pajppon e, Speipucn e S e Aottt Sposiotiaeg
A BV S NTLILIE RN Q) Fadii ALTRORIN[IRInTN (MDA AN b))
ETGEE ISR LTI AR UTA RTER VT T VMR IO 3P Dt
o ) Aqunb se) oy JoEialy i cadigy 200 ssaedy e
v opadrgeod (Apamad B o
ool v ol Aot L « i Mojeq SpTe Dl e o oled [
UL, T TpTata 2 gt et Fuosgeag v T P S apn ot
ALY iR ST ST SO AN TN O TRy Ly g O e
TG e e e ocdwon D SR e o) e
axreitad b s Ly sy v snno Aq A :..ﬁ._._:___m o BCs A T IR )
usa wrt] oF| ped) sy baog poefier i Wik P dtio . do sooeisid )
RS ST RapRarap] PO T U e T sy ) s g el dpsan
jaLiy Wi banky Rl Sl soustinoed sl ke By aduis v
: LN AT I
RINLE JO T U MR U POGILTHD IR SNy nsm (A A
N LAY e gy it O L et S0 it o o i e pasnirad
WHAY VIRGLCI) QUG ) I aROc(e O wearyic T SRp paapgEn g
oty panatdaaiung Savy sUOToR Jatlg Ao swiieg o Jopncdod
TEAGA] SWUT] O LTI ¥ ) LN TATINED Ao o arlaodd W asnmied woaning
30 BN B 0 81 ASTTR MTWE Y IWLEE SAGHTON WARTTID I]ARD O ey
oy wiogy ST 0 T GrT1 JOUASCIN SULT WL L) TV S [ e ST
“Anrrasae e gt e patjien e sy panaslsarny S Rt o
e prendproy by o
LET WL GO TN NP g e SN WL VA AR ] )Wk i) RS W
W s &) A PONTL AP TR0 S TR XL L) Y91 e
U] RIory (B saxkais eyt Bty sl LHRGLIT AL M) L
A1) AT 30 S anit Tesifae St e ato S jennd e sdinos aftoor ST
papar Lol e e orona bl Sk Ay leny Aoy il
PRLETFIRE - Sty LT T W S0 PRI (MEADE LT FRITIR N 0] AT
QU IO B0 i) s sy s uweesiing U e sy



A [rrrema oo ficws 1o Dralotase At

" RAvVANA SHAKING Mﬁm’ﬂm._aam

N

e




T Aurssfrer-Tia ahg) SOLLrTiieE

The theme of Rovanm' shidkchnn Moint Kafasio
has heen' depdcted seveml 1fmes m- e cuves of
Edldra. Bl the ot puofevietrtin of all i e one
depoind o b I8 wall of Kallesbmntd - ok
(e N 16 - e This tnense 14 dlalisd io i
el bttty CH. W dsa cnlissn] soulpliiers gned
s ennstdermd as one of the mastorpdeces of Indeém
seudpliers, 1L depiets the episode of Ravauna
stniirfMonnt Rallashn wipn-Lom Shiva aldorg
Wil Paredd s sdhers were oo (0w,
Thie! ecivrrpsiieid Eobers 4 ddivided] bridd seeeial Hiers. The
lowrr Her dopioks: Favaan. mull-faced and ot

armied shmbingd (e mwownl wiltl sase Fhe depll
of expvings of Ve mniEpde hends boimgs ool Hhe
eliect of three-Airpetiipona) spece Huvana's hody
b4 sndrr peeshir ol egg ISl Thin nmnids mme
expamidet on e shiles ol iy insdde chamlier
creabing by the miase of Rwano. The dpper bl
5 divided Indo thiee ffames: The gendre opcupie
by (he image of S and Paceall. Parsidl s
Stnwn mining close o Sivvn scared by fhe
cormmitions. on (1ee WAL Her stredecbing] logs and
shighnly twisted body iy Ui recetsad sprice Cooale
a very dromalic effect of light aan stmade The
wialiime af scubriare 1€ very pronoaneed; e
miteodiond Biires one eguaily sl e
gpedricz () Dattires e shusen 0 selink pitived
in ihetr netivibes. The ‘celesdnl beitss aline
shm and Ponmit wilnessing (he event are
st in brocen iovemenl. Profrisdan of volume
and recessian in i space are imporiia
lannloarks fs e nsgdes of (b Blori caven,
Eiphil ani] darkness s Deen exploibod By
ereztim dlwt tnges a0 Tall round. Thietr torsos
pre sletider with Heuviness tn tls suriate
irenimenl aons e sl i M oeeed. Alismiant
Igtires on e Bwo skeles ave ansnlar froalality,
iy pomm g i The Onrppaosiiom 1S Beom Heaiy
derwoven Sniclrslly Wil esdd other

)
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large number of beoner scupliures have been lound m the
couritry witlch shull be disenssed o Uw ned chapler.

Wi have focussed on the dominant an styles and: some
al the most Gimous iwmmament= from different perts of india
i the medieval perod, 1S mportant (o realise that the

marinous aritstie aclitevemenis thal we have Siudied here

woulid never have been passtble Il artists warked adope.
These large projects wotld have hought architects,
butldiers, sculplors and painters together.

Atvve all, by studymny these artworks, we ore ohie (o
lenrn much ahout the kind of society that made these
ti!jf-rta Threugh tiem we cin surmtse whit Uhetr butldimgs
were like, whot types of clolhes (hey wore ond alvwe all

wr ean wse the arl mnterial to reevnstruet the story of

thetr reh@ors. These reltgions, as we haove seen were many
andd diverse pod constamly clunging. Tindatsm, Budidhism
und Jatmsnir escls Hove o plethoss of gods and goddesses,
und this wns the pertod when bhakt ool lanira - owo
major devolopments, ailected them. Temples also beeame
a spiee for many olhier arl forms: such as ousic and dance
tnad, from the tenth centuey omwarl. temples beéenme large
bmdiwriers sl performesd an admmtstrotve mole s well

Project Work
Find any temnple of monastony i or around your toen arsd
nole down ils mmportant lealures such as dilltrent

artchiecihuml feafures: scolptuml style: wentification of
tnnedes ynastie aiiiliabion and palroaage

EXERCISE

1, Markoud all ihe plives discussed m s ehapleron s map
of Indis

L. Whnt nge the commonalites and diffsrenees botween Norih
inetian s Soulls Bliin femples? Make 3 diigram (o
sipplenenl your answer,

2. Brimg oul e stylisbe differences of sny Lo sealplural
trpititions (such &5 Paln. Cholp, Paliwa, Chandstia, cic,}
using etther drawing. patiung or clay-modelling.
Suprplemetil your project witly 2 writien ssstgoiment (e
expliums fhe salent features of e twn styles you have
chosen,

4, Compars gy two lomple styles i Indiae supploment withy
o Wi i

R Trace the develnpment in Hoddhist art



NIHAN sculplors ol nstered the lmomee medhmn amal

the casting process as muoch as Hey hod mastered
lerractitln sculplure and carving in stone. The cire perdu
or lost-wax’ process for csling was leamit as long ago as
e Tl Valkey Cvlivre. Aloog with it wits discovered Lhe
process of making oy of meldls by mistie copper, zine
are] o winich is ealled  ronze,

Brotee sculptures and statucttes of Buddhist, Hindu
and lain jeons have been discovered from muny regtons, of
India elatmg from e second eentury unltl the sixteenth
century. Mest of these were reqjaired  for - ritonl worship
nmil are characterised by exquisite beanty and aesthetic
appeal. AL the same Ume the mels]-casting process
conttiiied o be ulilised fbr moknmg articles for various
mupeeses of dutly use, soch as ntmstls for cookin, eating,
drmking. eic. Present-doy tnbal commumitties also utilise
the Tost-wax” process for thelr anl expressions.

Perhaps the "Doncing Gul' in riblurnga pesiure from
Maohirnjodion $s the cariiest bronee simiptune dotoble
2000 BOE. The lmbs and torso of this female figarine ame
stmplified m wibnlar form. A similar group of bronge
stoluelles have béen discovered on archacologieal
exenvation o Datmobogd (Mahorashirs) dotable 1o 1500
BCE. Significant ts the “Chariot’, the wheels of which are
represented in stmple elrcular shapes while e driver or
human rider has been elopgited, ond the balls in e
forefroml ore modellead e shundy forms:

Interesting imnges of Jain Tirthanknras hove heen
discovered Irom Chantsan, Bibar, Badongdingt to e Kushoni
Feriod during second century CE. These bronses show how
the Indinn seulplors hogd mustered the modeiling ol
masculine human phystque and simpltficd oniscles.
Remarkabde is the depletion of Adiredh or Vielshabhnoth,
who s (denlified willi long hatrlocks dropping Lo His
shoolders. Chiherwise the trthominros are noted by thetr
short curly hoir

Many standing Boddha images wilh right hand o
abheaipa mdra were cast in North ndin, pivcliculordy: Dilior

InDIAN BRONZE

SCULPTURE

Bzl pericrsrrm, CTidn Srofue:
Tinnd feivelg



104

A Dres s s e Tha e A

Pradesh amd Bihor, durtng the Gupia and Past Guapia
periods. Le., bebween thie [, sixth aned sevetlh cmnluries.
The sanghati o the monk's obe I wmapped 0 cover the
shonrbders which i over the righl amn,. while the otheer
etul ol the drapery s wrapped over the lell arm. Eventually
e pleats ame held by the extended Tmnod of (he ssome aram)
The drapery (olls ond sprends into o wide curve pt the
level ol the anklr=. The Banldhas lmoure i modelled (1 o
siblle moanner suggesting, ol Che some me, the tHun
gquniity of the clotli. The whole Ogure 1s (reated with
refmement; there Is n cortain delicoey n the treotmend. of
the Lor=o. The lgure appears youthiol ! proporilooate
i comparisin with the Kuashonn style. In thie ypleal brosose
fromn Dihnnesar Khern. Uttnr Proddesh. the folds of the
drapory are treated as to the Mathurn style, e, In o sevics
of drooplng down curves. Sarnalh-style ronzes have
loldless drapery. The dutsinnding exaumple 5 thol of the
Buddhn imaoge at Sulinngan), Bihme, which 15 qutle o
momimential bronze figore. The typical refined style of
these brotzes 15 e lallmark al the classieal gquality,
Viakolonkn brotiee imbges of the Buddha fraim Phophinar,
Miaharnshito, are conletnporary with the Gopta perod
tmorees. They show the inflisence of the Amarmmil sivle of
Andhen Pradesh i e third century CE amd’ at the siame
time Lthere Is o siindlfcant change tn' the droping sivie of
(he momkcs b, Badidhin’s oight hond o oo oo ¢s
free so thot the dmpery cings to the right side of the body

Shubena Py, Lomle cemhjiaryy O =l seeemils ceniuryy O
Bifgr KaE=rirmdr
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confour. The resull i a contimunes: Bowing lne on’ Wis
side of the Qgure. Al the Tevel of the ankles ol e Buddhba
figure the drapery makes o oonspiouses curvilinenr larm.
ws 10w hiehd by the et hond,

The addittonal importanee of the Gupta arul Vakataks
Bromees 18 thal they were porinble nnd monks carréd them
from place 0 place {or the purpese of mdividual worship
ar 1o e mnstalled n Bankdhilsl dharos, In tis oeermer e
refined classieal siyvle spread Lo different parts ol Trdio
und to Asinn counivies overscas. The hoard of bronses
diseovered in Akola near Viadodarn established that brores
casling wits pricdsed in Guajarl or wesdern India belween
the sixih onld ninth centurtes. Most of e imngdes represent
the Juinm tirthondares ke Mohovirn, Porsivannth or
Adinath. A new format was tovented in which tiifhamkores
are senbed on a throne: they can be aingde or combilned
b group of three ar tn a groap ol twenty-four drdudkoes:
Frmnle tmages were also cast represenfing yakcshinis or

The Losl-wax Process

T oSl WX proeess s 0 techoggue used for making objeols of
medal, especinily 1 Himathal Pradests, Odesla, Tither Madbva
Priftesh and West Bengal. In each reion, o sitihitly difforent
terfmqus 1S used.

The losl-wax process immtves severml dilerent steps. First o
wix toded of te Erage s made Uy aod af pure betsssx il
Heis =it been mctbid ovor @0 open iire. diod hen steateisd hivogh
n fAoe cioth tote a boasta of cold water THeoe IF resolidiies
imtnediatedy. 10t thety pressed trodggfh & pichiks or pabioemt—
whitels sejipsetes Dhie wine bnte noodle- ke shipe. Thisse was wirs
are (et wound atvnd Lo e shape of e etilive time.

Tha impagn &5 naw covered withia thick coating of paste, made
ol el prarts ol clay, sand sl covwedung, nlo 2 opeotey] on
orit stde. 8 dlzy peol I Axed i LS masdlen motad (s podesid The
wedptit of B medal (o be ased s e mes thnt ofwax: [The s
is weighed tolore seariing the enfioe process, | This metal 5
litrgiely <crap melal lrow hroken pols sl pans Whille (he
malten meeta] th ponred ol clay pal, the clny-plastiered
model is exposed (o ey As the wi inside melis, the meta)
Mo i U cdimnmadd avnd: Lakes ooe Ui sdiape al s was
treeage. Tloe Arit process s carried ol abmoe e 5 redinogs
rituml e i) 3w sieps take piace 0 dend stlence. The (g
ts Yator chisefiod wiih Hes to smoolben i and give i losh.
Caeiing & brovwee 1pade 1 o patns ki Gisk and demonds
a njih disgree of slifl Sedneltines an alloy of five thelals —
guld, sitver copper, hmss.amd f2ad — s nsed (o cast bronze
fEge=
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Shasinodeors of sone promtoent frfcanyoanas,
Stylistically they were mfluchoed by the Tenlures
of both the Gopin pnd the Vokatoka period
tmnnees, Chakreshvart ts the Shasanades] of
Addirindf sowd Amndikn ix of Nemotooth,

immchnl Praudeah ool Koshmir- regioies glso
primineed byoe mages of Budithea deities ns well
s Himha gy ansd soldesses, Mot of these wermre
crealed during the etghth. nnth ond tenth
centurtés und hove o very distinet stvle o
compans=m with bromees from other parts of tdia
A notesvunthy deselopmoent 1s the growih of diffrent
types of tooawrapln of Vishmu tnuiges. Fodte heoded
Vishon, also known as  Chofumromea o Vinikaonithn
Vishnu, was worshipped tn these regions. While
the central Bwe repre=ecnls Viisadeva, the ather tao
[peex are thal of Noarasinitha and Vammha The
Norsimin e el Mahishasurmmoredig . Dorea
tmages of Hmachal Pradesh are among the very
chrsinde beoneses fromn thal region

it Buddhis! contres like Nolomda, o school of
trouge -casting emerged aroonad e ninih century
durmg the male of the Paln Dhymasty tn Billar and

{amesh. Koo Bengal regions. Inothe gop ol & lew centuries the soulplors
stietiil. crirdiny OF it Kuckilmr near Malindo were able Lo fevive Lhe cluasiend

style of the Guptn pertind, A remprknble bromee s of o foor-

Hrerjme =opdpies
fHireactet Presdialy
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armed Avalokilesyios, which is a good exumple of a1 male
figure 1o gracelul (rbhonga postore. 'Worship ol femuale
godidesses was pidopte] which s part of the growth of the
Vijrmyami phise tn Buddhism. Images of T became very
popular: Senled on a throne, she s peconguored by n growtng
curvilinesr lotis stalk and ber right Bad = in the afhana
FrEAATEL

The bromze casting technique and making of broee
images of Lradilional lcons reached o high sioge of
devolopment i South hxhn during the medieval pertod.
Atthough bronze tmoges wore modelled ond east during
the Pallova Pertod (o the stghith and ninth eenturtes, some
of e mosl beautifol wul exngilisite stntiés were prodoced
tharting e Cholo Porod n Tomil Nado frome the 1enth (o
the twellth century. The technique and art of Iashioning
brofees Images 1% sUl skillully practised m Soulh lodia,
particularly in hu.r.ut-u.ku:um.m The distinguished patron
during the tenth eentury was the widowed Chola queen,
Sembiyan Maha 1ev, hola hronzes are the most solight
afler collectors”™ (emes by art lovers all over the workl

Amotig Lhe Pallive Perod bromnees of the etghth centurs
is thi lcon of Shiva seafed i ondhoapsarganka. asana (one
leg kept danglingl, The night hand 15 in the achamona
il gesture, supuesting that e s about to drink potsor.

Menirere, Sl perrael leslf1h
ceriuny {7E

Nalaraja
Shiva i ssoctaleed witlh (e end of the podinge
world with winch s duncing postiion §s
a0t led.

Irn ihebsh Ot petrion] /eormte sculgi ime: B
has hean stowm talaacing haunsed on s tighit
liat ] seppresssiny Lhe apaemein, Ui demmon
of iginneance o fofpgetihitdpess, with e ool ol
Lhee ssanmpee B AL e sssnie (hme b prilses s
Tedl leg o Bhegondgeiimsiio siioee. wlhinch
represeits irndateeed e s ik iy oy Lhe
voll uf mrge or Uiisien trous e evoles's mitnd
His foyur arms are oulsirctched sod the mnin
ripdil Yol s posed i1 olthaeega fetsta or e
ey sngenstng . T oepreee mghil hoflds fhe
thrtmenmd Mt Bvvourle mosend fmstmimenl bn
Keep ot ihe Deot fale The upper 18 hand
ErTiesa Nemewinke (he mumdcil hasd mheld
i rhedn hosio and conmects with the obfvapa
hirsta of fho o) b TS T delis fiv on
Ll By Ll winides boareditrig thie ctrealnr fecalir oo
of e il ol Moenes wihibid Burroueid s
eodire dancymg Bgaratton
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The well-known dapeing fgure of Shiva s Natarajo
wits evolved ond Rully deviloped during the Cholia Pertiod
nnd since (hen many vardations of this complex brome
tmge - hove been tonedidled).

A wile rangle of Shiva lconography wis owlved In the
Thuijivar [Tanjore) reglon of Taml Naddo, The ninth centuny
kaehypmicrseadenn ol is highly remarkable for the manner
in wiich Panigrohann leeremony of muariage) i3 represented
by twao scparole sintueties. Shiva with his extended right
hand necepls Parvatt's (the brde’s) rght hond, who 1
depicted with a bashiul expression and tlakmg n step
fearwared. “The unon of Shinv amd Parvall 12 vesy lnenously
ropresonted in the eedlhvmvsrisoar el i b sirgle image,
Beanttiul mdvpemdmi figornes of Parnfl hove olso been
miielled. standmg tn gmacehal tnibhomga postune.

Pruring the sixternth cenfury, known as W Vigsvimsgar
Period in Andben Pradesti. (e seulptors exportimented with
porirm sooipture i ander to preserve knowledge of the
royal patron for postenty. Al Tirmpati, lfe-size stonding
portrail stilues were casl in bronze, depleting
Krighnoidevaraya with his two gqueens, Tiromabomlea and
Chinnodevi. The soulpior hos combined the hkeness of
the Iactal features with cortain elemenis of 1dealisation.
The Wealisallon i further observed in (e monner U
physical body 1s modelled to appear fimposing as well as
groceful, The stondingg &g ond . gueens are depicted m
praying posture, that ts, both hands held tn the nomoskara
rritirdra.

EXERCISE

1 D yoms Uunk et e lechonque of Deonee casting los
herts g comfimses prodess® Tow did iF evolve ovor o perisd
o Akt

2 In Indin senlplonng iy stone b metal appened
stmtlanesusly. In your opinion what wers the stmilerdiies
aryd iillerences befween both (vhnkelly, stylistically and
funcionniiy?

1. Wiy are Chinln hmnze seolptures conshdered os thn mest
refined?

4. Search (or visuals of bromee soufplures of e Boddhs
Belonging to perivds ofher than the Chola Pertod from
et Pravesh Knshobie ole



% (he seventh ard sghth centuries CE. Islam spread lowards

Speutn sl i Isbam come (o lnde, particalardy, with Muslim
merchanis, traders, holy men aml comjuerors over a passige of
six Buntlred vears: Although by the etglith cenlury CE. Muslhins
had beghim to conslrct in Simd, Gujpml olc, it wos only in ihe
enﬂf thirteenth century that large-seale bullding aciivity was
begun by the Turkish Stale, established alter the Turkish
coriquesl of nbrtheri Fridi.

By the twelfth century Indin was already inmilinr with
mmmsmenial constructions in ganilose settings. Certatm
technigues and embellishments were prevadent and popular, such
ns irnbealion, brackets, und muliple pillars Lo support o fat
rood o 0 small shallow dome. While prehes were shaped o wond
and stome, Lhese sere unable 1o bear the wetght of the Lop
struelure, Now. however, Lhe archunle Jorm df construction was
tniroduced gradually in whicl archies conld support the welpht
of the domes. Such nrches needed tn be constructed with poussoirs
(sertis of mteriocking Wlocks) and Oited with Keystones. The domes,
resting on pendenttves and squinehes enabled spanning of farse
spoces leaving the mterflors [ree ol pillars.

A noleworthy nspect of these migrations and conguests wes
that Mushms absorbved many leatures of local cultures and
tracitions and combined them with thetr own architteciural
pructices. Thus, m the feld of arclitieclure. o mix ol many
siructural lechiniques, siylised shapes, and surfore decomtions
cimie about throungh constanmt imtervenbons of seceptance,
rejection or modifiicatton of archileclural elements, These
nrehilecium] entiltes of calégories showeasting multiple stvies
nre dmown as dndp-Snmernte or inde Blomic arehiteciare.

Accariling o E. B thaell, Hidus concetved muntlesintions of
gntl everywhere in muliple foms as parl of thetr relugous Bath
whereas o Muslim thoupht of only ene with Mubammun] os His
Prophet. Hence, Hindus ndomed afl surdnees with sculpiures and
pedntings, Muslims forbldden to replicate living formm on any
surfnce; developed thetr relions arl und architecture conststing
of the artz of armbesgue. geometrical paiterns omd calligraphy on
plaster amd: stope.
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TyroLOGIES OF STRUCTURES

Keeptng m mirel relifions ond  secnlar neeessites, orehitectoral
buililing ke mosgques for daly proyers. the Jamn Masjtds, tombs,
doripshe, minars, hammeomes, lormally 1okl ool ghrdens, madmeas,
sirds or carsvansimis. Kos pidnars, ele., were cotsiractied over
o peried of (ime. These were nm miditenms o the extshing 1ypes
of butldings 0 the sub-conlinent.

Arclitieciural edillces in the dian sub-continent, as =lseabene
in the world, were comstmucled by weailihy people. They were, in
descemeling onder, mulers ond nobiles and  thetr (mnthies, mierchanis,
merrhent guilds, mml elite and devotess of a ogll. In spite of the
obwions Saricette, Perstan and Turkish influences, Tndo-Lstaoge
structures were heavily inflluenced by prevallivid sensibilities of
Frefiors sorelileciommd pnd decomittve forms:. & Iod deperaded on the
avedlability of materials, imitations of resmuces and skills and
the sense ol aesthetics of the patrons. Althoegh elgon and
religiosiity were very inportanl Lo people of medleval Indin, as
elsewhere, they birroes] orchitectioml elemmds - Uy

CATEGORIES OF STYLES

The study of LIide-islamie architecture 15 convenlionnlly
categortisd o the Bapernial Syie (Delld Sullanaie), the Provindial
Style (Mandu. Gujorat, Bengal. and Jmmpur]. tho Moghal Style
(Delht, Agra, and Laheore) amd the Deccant Style (Btjapur.
Golvomudn), These calegories help i understanding betler the
spedifleities of archiflechural sivles ratlier Lhan pulting them in
immiiable slois,
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Aumnnugs) provimetad sivles) the arehitectiore of Bengnd and Jmargpar
1= regardod as distinct. Gujamt was sald to have a markedly
regronal eharacter lor patrons barmowed elements from regional
temple tradiltons such os lormmas, Iinkeds i mdhrobs, carsngs ol
beedl omad efum motifs, and enrved punels depcting rees, for (omibs.
mesques and dargahs. The lificenth ceninry white marble dargpaly
of Shutkh Ahneed Khatn of Sarkhe) s a good ecumple of provineal
style wrid i Hesvily mllueneed Lhe form ond decosalion of Mgyl
tomitis. '

Deconsrive Fomus

These frms moludéd destgning on plaster through thetston or
stieco. The designs werr either lefl plam or coversd with colours:
Motifs were also patnited on or carved D stone. These molkis

tncluded vanettes of flowers, both from the sub-contment sl |

pliuces outstde, particularly i, The lotos band fringe was osed
o great wivanioge i the tmer corves ol the nrehes. Willls were
mso decorated with cypress, chingr and other trees s pdso with
Nower vises. Many complex destgns of (lower motils decormling
the cetlinys were also to be found an textiles and carpeta. In the
fourteenth, Aflventh and sixteenth centuries Ules were also wsedd
in: surfnen the walls amw) the domes. Populur colours, were blue,
tunpise. green and yellow. Sulmeguently the techmigues of
lesspllation (mosile desioes) and  pletra dura were moude dse ol
for strfuce decormtion partleuliry B e dbdo pucels ol e walls:
At times kapes ki wos useid o Lhe tnterior walls or on canopies.
her decorathmns meludied ambesque, calligmphy sl high snd
low rellel corving and a profuse use of jolic, The logh rellel carving
I o three- dimensiomal look. The arches were pliain ansd sqgual
wid sometimes high and pointed. From the sixteenth cepfury
onwards arches were distgned with brelal or imidtiple folliiions.
Sjeuutivls ol the arches were divorated with medallions or bosses
The rool was o mix of the coniral dome ond other smaller domes.
chairis amd Hiny minprets. The contoal dome was toppeid with an
treveried foties Nower mold and & metal or stone pannneke.
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MarEmars roi CoONSTRUCTION

The walls m all boidings were extremely thick amed wwre lorgely
eonstmcted of muhble masonany, which waos eastly amitlable. These
witlls were hen cased over wilhh chunam o linestone plasler o
dressed stbne. An umorlng range of stores were utilised for
cofisituction such ns quoriste. sandsione, bl marble, ele
Polychrome tles were nsed lo greal achmniage to finish the walls,
From Ui beginning ol the sevenleenth century, bricks were also
used for construction amd Lhese imparteéd grealer Qexibility o
the strctures, In this phose there wns more relionee on Joend
materials,

ForTs

Bulldinig mommmeninl [oris with emballlemimis wos o regular
featare in modieml fimes, often: symbolising (he seol of power of
a kngt. Whrm such a foml was caplured by anattacking army (e
vangueished ruler elther lost hid eomplete power or his soversgenty,
This wan becmusie be lad L aveepl the sucerminiy of Lhe victarious
king., Some examples of sirong. complex cdifiees which st
exerclse the tmaginalion of the visltor are the luris of Chittor,
Gwahor, Dauladnbsnd, eadlier known as Devear amnd Goleonds,
Commpiiding hetghis were atiltsed (o pgreal advoaniage Lo
consitoct forts. These hetghis. gave o good perspective of the
redlon. stralegle advantage for sdcurlty, unflettersd and
utthindered space 1o make restdontial und efficinl comgilexes while
sunulaneoisly erealing a sense ol awe in the péople. Other
complexities woyven inio such lopodraphy were conceniric circles
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of mitler walls-os In Goleande, so that the enemy hai to breach
these al all stages belore . getiing e

Daulstabid had several strategie devices o confound the
wnemy, such ns sisgéered enlrances 20 (hal goules coulil not be
openeg] oven with (he help of elephapis. 11 also bad twin foris:
afie within the other bul ol a lilgher dlevation sl accessed by a
complex delenee destgn arrnngement, One wrong lum in the
Inbwrinth of complex pathway could lead Lo the enemy solilter
poing 0 circles or [alling to his death several bundred feet balow,

The Gwaltor Furt was movincibile becse ws steep helght moie
i impo=sthle o scale, 1 Hoad hod many ottt aesd dsages
Babur, who did ool find mowch merit b many things e saw o
Hindustan. was satd lo have been overawed al the sight of the
Gwalir Fort. Chittorgsaris bears the disitnetton of bemg the largesa
Fort o Astn ol was oceuped fe Lhe lenpesl length of Ume as
lHe seat of power. 1L has many types ol butldings thcluding
stambhns or owers 1o signify victory apd Bravery. It was replete
with numerous waler Dodies. mmenible scls of herotsn have
beent pusoctnted with the prinetpal people tn the fort, fermine the
subsinnee of many 0 ldgend. An interssting aspecl associnied
with foris i1s that within the palace complexes siylistic and
decarative iluences were alsorbed most Hbemlly.

Minars

Aonsther form of stombferor traverwos the sy, @ commceny featime
in the sub-continenl. Two most sinking minors of medieval tmes
are the Quitab Mirsar i Pelln anud Uhe Chond Mioar ot Poulatabzd

(P TLANE s of 3%y
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Fart, The evervdiy ude of the minar was for the
i o coll Lo prayer. ls phenomenal heiglit.
howover, symbolised the might and power of the
rinler. The Quitnd Mirr silso camne Lo be iessoctated
withi the much revered satnl of Delhl, Ehwajn
Outbeddin Bakhivar Kak

The @b Minar, buatlt o the ihirteenth
cenfury, s a 234 -feet-lingth tapering tower dividaed
tntly five storeys. The sirer 18 a i of polyponal
amn] ctreulor shopes. I s locgely ol of red and
budl sandstone with, some use of marble m the
upper storeys, 1L 15 characterised by highly
devormted baledntes and bands ol inseriptlons
mitertwinasd with folisted designs

Chand M, bullt v the fiieenth century,
1= 3 210 feet-high tapenng tower divided into
four storeys. Patnted peach now, (s bgade olee
boasted of chevion potterming on the encmrstic
tile work: nnd bold bands of Guranic verses
Althoayih 1t looked ke an lmntan monumenl. 1

‘wis Lhe combined handmwork of Jocil arehiledls wilh those om

el amd. from.

Touns

MommenGl structires over gmves of milers ad royally was o
poplilir Feature off medieval Indin. Some well Known exnmples of

spch mbs are those of Ghynsoddin Tughlag,  Huomoyun, Abchar

Rahtm Khan-t-Khanan, Akbar and Imoduddaula. According to
Anthooy Welch, the idea behind the tomb was elemmnl pardise
s o rewand for (he tnie belliver on the Dy of Judigenient. This
led o the pormdisineal imogery for (omb constroction. Beg@nming
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with the miroduction of Qurmnic versés on he walls, the lomb
vwais substguently ploced within parudisineal e¢lemenits such s o
porilen or pear o body of water or both. ns is.in the case of the Toyj
Mahal Surely though. such vwast expanses of structursd and
stvltsen] spaces dould nol hpve been intended only o gyntfy peace
ind happtness ir the next world Bul to also showease Lthe majesty,
wramdeur o might of the porson buned (here.

SARAIS

A hugely mteresting feature of medieyal ldis was the sorods whilch
ringed citles and dotted the vast spocor of the Indion sub

continent. Sarals were largely built on a stmple square or
rectangulnr plan and weres meanl Lo provide tenporary
beeommuodation o Indiun snd foretfin travellers, pilgrims,
metchunts, iroders, efe. In effect. somiis were puhilie domoins
which thronged with pesple of variod culbumi backgroumnds. This
led to cross-cultaral interaction, inffuences and syneretic
Letulenctes in the cultiml mores of Lhe Hmes and ot the level of
the people.

StrucTuREs roi CoMsos Peomie

Onwe of the archttectural features of medieval Db was alae o
voming togethier of stvlesd. lechiiqies and decomlions i plibilic
wid provate spaces. of non-royal sections of the sociely., These
included butldings for domestic nsage, temples, mosgues,
kchangechs podd doargolis, conupermoerntive gnteways, povilions
rolidines aod yorderis, Dosoars, ele.
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Hanl Rupmati's deuble pavilion
paeerobiesd -op (e soadiFern e e
affraled o bemanlitty view of b Mol
vidlhey. Eloo skt syl Dl nowdtle
conrtyard moted with halls =od termces,

A pratbrgeen catied Ashorf] Mahal now
s s Hosheng Sihah's (o =
e sbprue-tire wilh @ besiiful dome,
izt pEli worlc poridos, coarls s
towers, W is rogardesd a5 an ooumple of
e robustness ol Afjinm strsctires, it
Ies Inttien work. carved brackels o
ferarinis bern] 1 <olee Tede

i oo st oF Muamai wres Dol on. mfares scode (0 o CHInTsi e
praiany warsl s for Priday junyers, [ sesberes] imomgll & megaemia)
pnlewny, lopped wilh o siuol donie, beyoted wincl) les'n open couriyarnd
Mpakel with eolampes, clotsiers on et sides also Topped with smpller
dltmes Thes baatliddpg s Laced vl red ssofistone, The mimbor in (he (ibio
iy 5 sapported | onn omrers] ok and| Bceomthont hoes ek T
Erme.

Pattein architectire of Bando s regocded o oo close Lo i stivetuns
of Impepal Dol 1o malkee 3 bold statement of eal tmdilions. Nevesiheless,
Ite s-eallid bl sasliore Prithan arclileclre of Mands will = surfsoe
cmbliistunents of b ooreed brackets: et ool fhe greess of (e
sipuctires wias on heportanl inleryening in Inl-mmm'nﬂ {he Indli- sl e
nrehilbetoral sxphiriene.

chabriis Sty | Bty
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Ty Malial was Ll tn Adrsa by Shaly Jilien o
o mempsledn B lis decesed Wil Momine
Malml. Taj Malial was (he apagee of U
;'w_duuuﬂmy- areliftectrral provess i saediv!
frlin,

T subiliztilty of the baddlding estries [rom
Hs orderty: stnple plan and Sevation.
stprerridhy Pt propEe oD of sty s
dlihibbenl gualtty misride bis leod Lo 0 D
perdect soiting of bagh anid nver aod the pam
ek itk ol thve Dosreh sitheniaed ieed dygntrea § e sioy)
The pating theTa) es lends 0 difemeni Tiee
Al variines L o day S ni@il.

The Ty complex s éntered  Throuph'/ s
momumental red spnidstons gatesmy tho
opening areh of which teauiiiuily frames e
wsolEm. The (b i nid oul o g Chahar
g, criss-croased with gty and waler
criir=ea [Hlsespoersyl with pools andd i alns.
Tho siracigre 15 pliaced o0 the nofthern
rxirismily ol ihe bogh wstead of e niigdle to
take arvantage of ihie ovwr bank,
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A siralght path through (he bagh
reschies the pitnth of the tomb from where
s eresssl Lhe (o ernee of e edifioe
AL oo af thes Terrscoe sEod fore 1adl;
Lapsring minamis, ses Moemlies] ot iy

two feet hiph The min body of e badlding |
v topped wilh a dnom aod dome and four .

cupolas lbrming 5 bestliful skyline. “The
plnih the walls of 1he siruchue and (e
frnanpg-lome A b puerfert Jaropsertiog Lo one
anoller: Towands Lhe west of the Wwhite
rmmrtike fooed tamb lies a red sandstone
nusgue and o st constructiog i e

oSt o mninmn alppee. Markdse Joc the

brithilng was quamd (roay Lhe Makrang
et . R sesiian ol s welits e ice
i3 condrasied silh Lt redd sarsibtorne o e
surfonfiding stnclares.

e tmmh stmcture oo square wili
cluimbirs forming el side< preessed with
derp arches: This simclios] siyhsation
prociees in Lhe slrvadinon of e taifiles o
vty of conlrastiny plates aml stide and
solids and vids riccts. Al sides of ihe
bullimg e twirtelevatons of Boor fo o
i roel R0 pbmarle, wtnp e Joldiined oroest
of the dome, messtite 186G focleuch

The nlerlor nrronvometils of the
mmtsolmim constst of o coypt hetow ond o
yattileyd, octapor) el eharber abeve. will
a ropm & coch aile; @ copniied will
cormaiors, Lighl to Pvery peirt of Uit by
15 onbiteod ) Dy mdhos. of csved dod
perinrming Jilis sl i lbe arching rocesses
of the tritersor. The orflhig 15 06 Tagh as thie
gnidin crepling o vold with the belp of
donbde datne

e tvpes of eoobeflistonieris funs been
used wilh gread efleed fore U imlentor msl
extpifor stirfces of (he Ta) Matil These
are stonge carvings o high and low redicl
e L wikbe (e didwenle camvine of morhile
i _Ilﬂf_'l- ]| fracefal yolutes =pim]
srrmtnend o the piinn; and Uie crealinn
O trabesciies willy, pleirm durs Tyellow
paarkile, jade and jasperd oo owalls and
Lot o sggud L_ﬂuuwtnt st skl
(essefiatin. Ensily, e urt of calligmphy
ts visodd Wil o milay of jasper o while
it U Wt e Qi verses. Calligragidny
provaded a decoratee element on the wlls
anll b continibus ‘dhnreclion with
HhE ity
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Jama Masom

Large mosgiues spuaming hoge
gpaces also dotted the landscape of
Uhs Tt sub-continent o mediesal
tmes. Corgiregaitonil pravers were
held here every Froday aflermoon
which required the presence of n
minimuem of forty Muslm male
adilts, AL the Ume of prayveis o
Khutiss wias read ont i e mmme of
the ruler and his laws for the realm
wire also read oul, In mediev] Unes
a city hnd one Jomn Masjid which,
dlomeg  widh tts e ke
surroundings became the focus af

the hwves of the people. bhoth Musiun aml non-Moslion, This

happeried because a lol of commeroial and culiuml exchanges
widr concentrmted bere bestdes religous and  tidrsol polifical
activity. Gencrally such n mosque was large with an open
courtyard, surronnded on thiree shdes by cladslers and e ibla
Lirpan i the west 1L was here Lhal (he mifeeeb and the migrdsor for
the Imonm were located. People [need the mifvab while affertng
proyers as iU midieated the direction of the Kaagha m Moo
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L. Whal do you undersinnd by [he torm ndo-lslamic’ or “hlo.
nrcluiagiure? Can you think of another nomencinture?

SNEHICRIHC
Flomw (101 has Scchitectuee svobve w Inde?
- I Mmltﬂummmmmmmﬂmmmnﬂuﬂmm

A, Naaie four styles of lndo- Islunic srelifiecture,

4. Whnt waill Lhe significarice of 2 fort 1 mediem] Tedts? Whal were
the stmiegic devices adoptoed i the copstruction of forts (o confuse -
of delil Uhe epemmy?

B Which lorms of sscular atebilecturs evolved duriig medievil
IhinesT Whinl stgnificanoe did hse bidlitgs hove th the socin
etk Wes of contemyporary pecple?

6 How does Marsdty showonse it Bt e mnmons sdag 1o feir
exitromnm

7. tnggute of hotn yndinished by does Gol Guumhad symbaltie (he
grandeur and mafesty of ndo-lalame anchitaciuge?

B Which are (e plares whiere (he deail sre bunved? How do Hiese
diffet frotn encly olliee?

0, Whnd aeeordig W !_hrmummumnﬂ]mmﬂmpu of fattiraf
a it and & Moshim?

LU Wiy ds'the word “perlitclion” sesoctaled with (he T Mahal?

"“.W 1 Tyyoligy i the




An INTaneU hom 10 T e ART
GLOSSARY

A line-gratned variegaled chalcedony, (s
culiurs arrnnged in stripes. biended in domds,
or shiowing thoss Bk (s

Ribihed, ientictitar or globioid part resembiing (he
apnndakn [Indian P [t mnnglh:-
top of the North Indisn shikfurm

Sem-cireutar dome

Anorrainental desicn comsbeding of tntectwiticed
flowing lines, lenves nod flowess

Semi-hall i fronl of the temple

Guardisns of the etghi directions

W .

Slope i e wall

Circulnr embossed (leenetions, wemlly 1o stone
of conirasting colours locuted an efther stile of
atvarel and within e spandrels

A pottybes] toul of Dind or slemewith a imosverse
e peidld by thie reaoval af one o more fajes;
Vised for workdng ome, antler: and oy, anid,
periuagrs, for engraving

Commog iz, replactiyg AD or Anno Dotsin
lafler the Birth of Christ]

Thie arl of productol decoralive bumndwrilig
“u;umn‘

umrmmme strimlume on top of the stipa
Eur,liﬂn Testiug i fr p!lht’s willi & thoniae ar
pyrimid-shaped rool

A square, walled garden divided o ke by
Interseriing water chunnels
Semi-aireudarmreiywith potnted by o the oentrn
lowmards Wie lop

Plare of congregation and worship

Whieed

Toeut off flie sdge or corner, Hereby iIncreastng
U pember of Sides

Al ke walenal, uswilly black or dark
brown tn eolour. Althaugh il has o concholdal
Irmecture itke fiint it s not so fine-texioned

V- shaped patierns:
The slofe or wooden braicket 1 loronlaily
lix strpport a entTdee or an arch



Crysial

Db praried

Fatvnre

Gearthgriha

Hhneam

Himrio

Fritio

Amingided phof-Hne

A high qualily, clear. colonrdss glass or an
objecl, especizlly o vessel or orpament; made
of saeh glass

Lonwer part af We inleriirwill when i s lusbed
differently from e test of the will. Same
excellent examples are Jamsl Kamall tomb in
Mehranll and Turkish Sullan's palace in
Futehynr Stkrt. Agra

Shrine of & Sull saint. whers he Sdnis grave
callcd mazar 1s loeated

Fust sermon Gy Huddha st Saroeth oear
Viaratusg

People, eulture. hingusge and archileciural

Syl ol South Indis

Slone which ts cul Lo stoe a0 poHstied

Inlay 10 ceramies

Bhue-coloured artificml glass- ke malertal.
Frienry was used o varely Of (rmanymis ad
prees ol jowellery
Big fand . owner or big 2rmes tvolved o (armiog
anl brade
Sapclm st
Blain gatewny. L sloreynd :Imrul;:'t over lhe
entrance or entrances through enclosing
wnlt_ﬁtuthermmeanrn temple, palace, or ity
Turktsh public bath for massage amd ssunn
Smmntl square fencing about e ando or sems-
cirrular dome of ship
e e rorann
i vra

PRy, passayle I

btz

The process nin::l.tn:l;[n destin tnio e surfces
of a sl harad stonge or dem

Rectanguiar or squam ball in front of sanctuary
of maln mple

Ormamental, perorated latbee screens wilh
arnbesques, mnith am) otter geomcinic

i s stath s i ol

A vanely of quarte el nay he ped, yellow or

brown: long used for Jewcllery and

ornaientation
Stortiis of We previsis birlls of Baddlis
Caste
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Lupis kit

AN DT 1t T i ART

: de muull.}gil pulumnmmta] L destivg
A cenimd stone ot the summil of an arch
THstanee marker or milestone in fhe shiope ;nd
sr.ﬂ:_uin lower

Ashrine of square plan

A rich Blue seml precipus stope sumelimes

fecked wilh gold The main souree 0 the
ancient warlid was (he modantiains af

Batlakslian, northemn Aldedstan, from whers
1t wes trnded widely. Laghs el wos gsed nx

Inlay In omamenis, jewellery, seals, efc

Fhindins, the form wewineh Lood Stovn s bemng
wiirslipyud

B el ey (romil of s demple

Death of Lant Buidha

Hall

Mnuscimum or o

]

Circular dises n the spandrels of arches
decorsted with moils or-calligrapty
Cylrulricnl drinm

Pravor michs indicating the dieection o Meoes
Stepped pulpit in the Janis Masid or Friday
mosque frm whesro the Ehutha was read
Phallus with for

Moy curves In ai arch

North Indian style lemple archilleclurs

Drum honse from whiere ceqeenoral gmic wis
pluyed which wns usually sthwited gver the gute.
It wus b popular feature o Mugdhal palace-
cumplees.

Driimyitn)f hindl m (oot part ' of Bt Cemeple

Main lemple syeromnded by four sulehrines
it eacli enrmier

Avslers style ol anvhilisdiue vodmd by e
Khalji rulers in Dethi who were considered
Afgtans

A irtanguisr brackel n the angle of o walls.
conneciing the base of (he dome to (is
supporiing ariius

Pictorinl mesaie work using semi procions
stonrs. Found on walls, conotaphs and martile
Juatis in ihe Ta] Malsat



Palvihrome

Prodakshing
{ ekl Lintyin

k-1 et Ielasiicl

Rekhuprosod or
Laling

R

Seldua Mundlapa

Sarseenic

Shikfior

Squinch

Simmtile

Strllate

An objoct or o work compesed of or decoratied in
many coiners

Cirenmambutalion
The wall of the mosgue n e direction of Meeen
Bintlt by Huomimyum o Shit- Shiith betweent 1530

and 1545, it ts locitest inside Purana (Mo n
Dt

A vartely of stone foimd i nusy parts of Wy

wonrkd nmid vartousty wsed for toohmdang ond

ceremoital conlexts. Virtelies of quarts: tnclde
ogate, chaleedony, chert. Aint opal und roek
crystal

Ths typee of lemple fias square shikfur ol e
biase and i wills curve showly inwand tovanis
Lhe Lop.

_—

Assegiitdy huall

A style ol archilbreture pogular witly Muslims i
Wesl Aszi particularly from the elevenih (o (e
femrieenily century

Miamumshala or o tmveliec's Jodge
Superstructonre abdwe. the gorffuogrtho o e
trarili Indian style of lempie

Anciend Indian texls/mammis describing the
elemnents and principles of ari and archilecture
o be practised by ariists

Artisan

A Budidbirsl secl. followrrs of which uss Li
wnnder fmm ploce o piaoe

Thie suthorty of 3 ruderstale o fovern msell/
ikself sbsolutely independently

The abmus! gl sprce betaven two sitles
of the ouler curves of an arch amd o rectnngular
enclesurne

An arch spanming the comers of 0 square
clmber and soling as suppart foe s dome

A groyish or gresaal slone which 5 generally
sofl ared can ealy be worked to make figurmes.
vessels, seals and other objects

Arch oeis arranged inoa radisliing paitern like
that of & slar
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Treful
Turguolse

Ax InmenoLiiion 18 i ArT

At
A monngd ke strieiure containing elics of 8
monk worshiipped by the Buddhists

Chuef nrigsan

A swversign/stile having somie conlrol over
another mular/state who/that 1s interoatly
aulunonigs

A regularly shaped, separate panel, o a
ripresenintion thereol, oflen bepring: ao
Hescrip Him o Hgy

Literally. ‘taked earih’ mamly used to refer (o
[ntriy coarse, poeois clay Lhal, when fnsd,
gma:mlmrmmdu]]mm

Precomation on walls aud fonrs with moste
Carved. serpentine-shaped ceremonizl
gatewnys

Three curves inan anch

A semi precions stone, shy blue o pule green

M coloir, lighly prizes for (s use in jewellery
by many ancient culures

Suby type of nagard temple
Anetent oo of the Bengnd regon
Four-fold division ol Lhe socdely Based on

profession Le. Brohmana, Kshalriga, Vadshoa,
Shirkra duning anctent Indim

Terny used for e mdependent <iyle of the
tempie dunng the tme of (e Choinkyas of
Rarmnbabo. 1L constats of 3 comiimatiin of the
norihern and souihern styles

Plaee of resldence nfﬂl_uk!luut menk:

Temples having 3 reclangulis butling with &
ool fhnt rises i & oof et

Supersiructure over: (e shemne 0 the South
Indian tempies.
A& scrall or spical omament on o pillar

A wodge shaped or tapered stane used (o
eonstret an amh

Cincudar
Irem gorls anil demt godiesse
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